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See Road Facing Crucial Season: 


Only Smashes, Tryouts May Survive 


JESSE GROSS 


The roa 2d may be in for the most 
critical season in its history. 
Continuance of the brushoff by 


By 


the hinterland public of moderate- | 


ly-touted touring shows may bring 
the disappearance of such produc- 
tions. Most producers are already 
reluctant to send out anything but 
powerhouse entries and if last 
semest unhealthy situation 
repeated this season, road activity 
in the future is likely to be con- 
fined to pre-Broadway tryouts and 
blockbuster touring productions. 
Regarding tryouts, a pattern of 


rs is 


expanded break-in runs appears to 
be emerging. Several upcoming 
productions have set lengthy 
warmup tours similar to “The 
Wal Peninsula” and “Third Best 
Spor road hikes last season 
These include “Mighty Man Is He,’ 
starring Nancy Kelly; “Pink Jun- 
gle starring Ginger Rogers; 
“Odd Man in,” starring Ann 
Sheridan, and “Goodbye Charlie,” 
costarring Lauren Bacall and Syd- 
ney Chaplin j 

“Might Man” is slated to 
launch a 19-week trek Sept. 25 on 
the Coa “Jungle,” set for a| 
Coast getaway Oct. 6, is due to} 
travel three months before open- 
ing in New York. “Odd Man” is 
scheduled. to begin a _  25-to-30 
weeks’ tour Aug. 10 in La Jolla, 
Cal and “Charlie” begins an 
eight-week, five-city breakin run 
Oct. 19 in Pittsburgh 

The booking jam on Broadway 
fis responsible, in some cases, for 
the extended tryout runs, On the 
longer hops, the producers are 
apparently hopeful of earning a 
profit on the hinterland warmup 
as did “Peninsula.” In any case, 


Continued on page 81) 


ASCAP’ $ Idea of Utopia: 
Italy Where Even Home 
Parties Gotta Pay for Music 


Rome July 14. 
A person who plays records while 
entertaining friends at a party in 
his own home must pay perform- 
ance royalties on the tunes played. 





At least that’s what the court of 
Bologna, Italy, has just ruled. 
Case pitted the SIAE (Italian 


Authors & Publishers Assn.) against 
Mauro Minelli. Latter gave a New 
Year’s party to which he invited 
some friends and relatives and dur- 
ing which he played some records. 


A SIAE man heard the music, 
dropped in and charged Minelli 
with avoiding royalties under Ital- 
ian law 

Court. which charged Minelli 
with a $5 fine, plus $1.50 in unpaid 
royalties, ruled that fees must be 
paid in any case where disks are 
played to others than the “normal 
family circle,” even if the ad- 
ditional guests are relatives or 
friends 





| crocodile Doesn’t Read 


Script, Bites Hypnotist 
Belfast, July 14 
A female performer attempting 
to hypnotize two crocodiles was 
bitten on the face by one of them 
in a circus here. 
Doreen Duggan, 24, was attacked 
in full view of an audience of 2,- 
000, including the Prime Minister 
of Northern Ireland and his wife 
She had put the first crocodile in- 
to a coma, and had taken the Sec- 
ond from its case when it snapped 
at her face. 
She was treated at a local hospi- 


tal, and later allowed to go home 
Performer was a member of the 
Circus unit. 


Chipperfields’ 


Lurid Lampoon 
Of U.S. in Film 
By Frenchman 


Distortions to the point of cart- 
cature jn a French film about the 
United States are both amusing 
and annoying Americans in Paris, 
United Press International report- 
ed from the French capital last 
week. Title of the picture is 
“J'Irai Cracher Sur Vos Tombes” 
(1'll Spit On Your Graves) and its 
loose plot deals with the flight of 
a Negro and a white woman to- 
wards the Canadian border. 





to the 
week of a 
| attack as he was watching 
| the film. 

| In the film, reports UPI corre- 
J 


who'd never been 
He died last 


Vian, 
| States. 
| heart 


(Continued on page 87) 


POPE’S LETTER WARNS 
ON PIX, RADIO, TV 


Rome, July 14. 

Local observers attach consid- 
erable importance to the fact that 
the first Encyclical Letter, issued 
this week by Pope John XXIII, 
should again treat the subject of 
radio, films and television. 

Growing Catholic Church pre- 
occupation with various facets of 
the entertainment world is also 
evidenced in the Pontiff's warning 
against shows and_ broadcasts 
which, in distorting the truth, be- 
come instruments of corruption, 
especially dangerous as these “new 
inventions” can be seen and heard 
“within domestic walls.” 

These means, however, can be- 
come instruments of good—the 
Encyclical letter adds—just as they 
can tempt the evil, and will eventu- 
ally become fcr man an honest di- 

' version. 





— * 


Pic is based on a novel by Boris 


| Objectionable,” seven as “Partially | 


TH OF FILM AGGRESSION 





STUDIOS FIGHT Theatre Supplying Union Carbide 
Explains Its ‘Mr. Tennis’ Burglund 


FOR THE PAYOE 


By GENE ARNEEL 
A resurgence of Hollywood ag- 


gressiveness is seen cueing not only | 


intra-industry talent raids but in tv 
as well. 
and craftsmen stems from a switch 
in trade conservatism to a “United 
Artists philosophy” where block- 
busters — coupled with Barnum 
campaigns—have paid off hand- 
somely, 

These’ things 
1), Paramount 


are happening: 
studio chief (re- 
cently appointed) Jack Karp has 
been given a virtual’ carte 
blanche in his quest for new film 
product; (2) Republic’s pew boss, 
Victor Carter, undeniably will 
steer this company back in to the 
picture business and (3%, Metro, 
Columbia, Universal and others 
are endeavoring to continue fur- 
ther in the bidding for new prod- 
uct and on- and off-camera talent. 

The net result, as is now prom- 


ised, should mean the spirited bid- | 


ding for desirable picture people 
that the film industry has seen in 
some time. 

Par’s execs huddled on the com- 
pany lot for most of last week, 
with president Barney Balaban 
making with the most important 
private announcement - dropping 
In effect he told the studio sum- 
mit, mainly Karp, that the com- 
pany was amenable to turning out 
the biggest production schedule in 
history. Make all the promising 

(Continued on page 30) 


Catholics Rating 
Strawhat Shows 


Albany, 





July 14. 


In its second annual evaluation | 


of plays to be seen at area straw- 
hats this season, The Evangelist 
recently listed 13 as “Completely 


Objectionable,” 16 
one “For Family” and 19 with 
Ratings.” 

The Catholic diocesan weekly, 
which front-paged the story under 
the caption, “Summer Theatre Of- 
ferings Evaluated,” explained that 
the productions without ratings 
were either “on Broadway before a 
syster: of moral evaluation was set 
up, or because they never had 
Broadway runs.” 

It cited as an example of the 
latter, “Hilary,” a current produc- 
tion at the Sacandaga Summer 
Theatre, billed as “a new com- 
edy on ‘test run’ before Broad- 
way.” This stars Joan Fontaine 
and features Philip Bourneuf. 

The Evangelist used the “moral 
evaluations” of “The Sign,” 


“For Adults,” 


tional Catholic periodical of Pas- 
sionate Fathers of New Jersey. 

Houses whose bills were sti-'! 

(Continued on page 85) 


Hunt for top performers | 


“No 


na“ 





‘Ex-President Truman’s 
Guest-Shot on Benny TV 


| Hollywood, July 14. 

Harry S. Truman will guest on 
one of Jack Benny's regular Sun- 
day half-hour television shows 
some time in October or Novem- 
ber. It will probably be taped or 
filmed in advance. 

Seymour Berns, Benny's direc- 
tor, who is flying to New York 
from Hollywood on other business, 
intends stopping over Friday (17 
in Kansas City to discuss the for- 
mat with the former President of 
the United States. Truman and 
Benny have teamed before at vari- 
ous Democratic dinners, etc., but 
never on commercial video. 


Soviet Draw Big: 
40-50,000 Daily: 
Guides Groggy 


Soviet Exhibition at the N. Y. 
Coliseum, which runs until Aug. 
10, is pyramiding its pull from 40.- 
000 to 50,000 admissions a day, at 
$1 a head. Children are half-price 
but the draw is chiefly adult. The 
“sr shows at 2:30 and 8 p.m 
are particularly SRO, with result 


. National Carbon Co. 


| the Davis 


|} to 


that four-a-day showings are being 


scheduled 


Publicist Dave Jacobson (ex-CBS 


* ABC), was enlisted by the U.S 
State Dept. to pressagent the So- 
viet show 

The Soviet show is unique be- 
cause it 
kind of question-and-answer be- 
(Continued on page 85) 


RUTH ST. DENIS, 81, 
RAPS ‘PISTOL DRAMA’ 


Boston, July 14. 
Denis now 81, took a 
television, playwrights 
in a talk at Boston 
Drama Workshop 





Ruth St. 
swipe at 
and Hollywoed, 
U. Religious 
here last week. 

“As a civilization, we 
graded the art 
the entertainment business,” she 
opined citing tv as prime case of 
“using art for ignoble purposes.” 

She said of television: “Six out 
of seven begin with a pistol. Drama 
has sunk and sunk and sunk. But 
let's leave the subject, I snarl.” 

Miss St. Denis deplored the lack 
of playwrights “with convictions 
in their souls.” She warned them 
to “wake from the dream of them- 
selves, their plays, their money, 
and think of the responsibility 
they hold for civilization.” Writers, 
she thought, should do something 

ut the present regime of pistol 
\ dramas. 


have de- 
of acting into 


has generated a strange |‘ 


Carbide which 
is 
one of the largest suppliers of 
carbons to motion picture theatres, 
this week disassociated itself from 
any views that may privately be 
held by Wilfred Burglund, its as- 
sistant public relations chief, cure 
rently in fieed of better publie 
relations himself. 

Burglund has been getting na- 
tional hot-water drenching in the 
wake of his refusal to permit 
Raiph J. Bunche Jr. to join the 
West Side Tennis Club in N. Y. 
Burglund told the boy's father, 
United Nations Under - Secretary 
for Special Political .Affairs, that 
the club accepted neither Negroes 
nor Jews for membership. The U.S 
tennis championship matches and 
Cup challenge rounds 
are played at the Forest Hills club 
pudlic admission and interna- 
tional notice 

Spokesman for Union Carbide 
said, first, that Burglund had been 
speaking for the board of directors 
of the club rather than for him- 
self. He then said Union Carbide 
did not subscribe to any discrimi- 
natory views or policies and that 
it did employ persons of the Jewish 
faith, He added that no policy 
existed blocking the employment 
of Negroes. 


Ellington, Dankworth 
Click in ‘Music-in-Round’ 
Tent Show for Terrell 


Lambertville, N. J., July 14. 


nion Corp., 


St. John Terrell, a man who 
isn’t afraid to try something new, 
looks like he has a winner with 


‘jazz in the round” at his Lambert- 
ville Music Circus. 
A large, enthusiastic audience 


| greeted his preem of his week- 


long jazz concert featuring Duke 
Ellington and his colorful crew of 
veterans and young Johnny Dank- 
worth and his British brand of big 
band jazz. 

Other tented theatres are pre- 
senting jazz attractions this sum- 
mer, but mainly on off nights, Ter- 
rell decided to go all the way and 
book a full week of jazz. 

He scheduled Louis Armstrong 
at Lambertville and Ellington at 
Brandywine, Pa., and Neptune, 
N. J., two tents run by his chain. 
Ellington filled in for Satchmo 
when the trumpeter fell ill in 
Italy. 

The tented theatre provides a 
dramatic setting for the presenta- 
tion of jazz. Terrell seated the or- 
chestra “in the round” on the cir- 
cular stage. 

The various sections are seated 
facing each other. Soloists and 
vocalists have some difficulty 
when they face the mike. They 
have to revolve slowly as they per- 

{Continued on page 67) 
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Best of 10 State-Subsidized Companies, 
Soviet Music-Dance Fest Wows MI. Se. 





Ry ROBERT J. LANDRY + 
Madison Square (and later se-| 
lected arenas around the U.S.) can 


honestly advertise a show of show- 
stoppers. Organized as a side-at- | 
traction and a talent fillip to the} 
Russian Exhibit at the N.Y. Coli- | 
seum, the present melange is su- | 
persensational Russian revue. For 

comparison one must go to nature 
and speak of a hurricane of undim- 
inishing force. 

Sol Hurok (solo billing this time, | 
no sharing with ANTA as on Bol-| 
sho ay not have a sellout of the 
previous proportions for the Mois- | 


yev and Bolshoi invasions but in 
midsummer the airconditioned big 
halls ought to be pretty packed. | 


The customers get solid entertain- 
ment. There are two small quib- 
bles only about such “arena show- 
manship—patrons complain their 
heads off about no programs 
(they're sold at 75c) and their tails 
off sbout no seat cushions. The 
show has got to be good. 

The ingredients of the present 
“Festival” are derived from the 
previously-seen Moiseyev, Beryozka 
and Bolshoi companies. Boris 
Pekrovsky of Bolshoi, who put 
ithe show together, with advice 
of counsel Hurok, roamed wide in 
the Soviet Union, borrowing tal- 
ents from the Kiev State Ballet and 
Opera, the Georgian State Dance 
Company, the Kazakhstan State 
Dance Company, Armenian, Uzbek- 
istan and Leningrad ballets and 
most of all the amazing Piatnitsky 
Folk Choir of Moscow. 

There is presented to Americans 
once more the best of the subsid- 
ized entertainers of the USSR, 
ranging in type from Orientals 
end Mongolians to pink-cheeked 
bassos. It is of the essence that, 
these singers, dancgrs, musicians, 
acrobats and choristers are profes- 
sionals who make a life-work of 

Continued on th teen 84) 


Merchants Subsidize 
Burg’s Sole Filmery, 
Essential to Trading 


Mohall, N. D., July 14. 
local Communiy Club, com- 
business and professional 
people, and the town’s merchants 
generally have pledged their help 
and cooperation for the shuttered 





The 
prising 


|; been under treatment 


|of movies 


DOLORES DEL RIO FINE 


Health Okay—Admits To 53— 
Berates Today's ‘Plots’ 

Dallas, July 14. | 

Mexican star Dolores Del Rio} 


paused in Dallas with some nice 
words about Texas doctors—and 
some disparaging ones about Ho- 
llywood. 

Star, who will be 53, next month 
and admits it, stopped at 


Field en route to her Mexico City | 


home from Temple, where she has 
at 
White Clinic for a virus infection 

Star was given routine clinical 
examination at the famed Texas 
clinie and also underwent minor 
surgery. 

She was high in her praise of 
the M.D.’s here who have given 
her a clean bill of health. She 
had harsher words about the trend 
in Hollywood—a trend 
she said forced her to leave the 
capital 14 years ago and ts > up 


Love | 


| 


| 


Scott | 


her career in Mexico, where she 


has been ever since. 

“The stories have not kept up 
with the technical developments 
of films,” she said. “The producer 
must not think the public is very 
choosy or intelligent. I think 
most of the plots are terrible.” 

Miss Del Rio was accompanied 
here by her American-born Mexi- 
can producer, Lewis Riley, who 
also went with her to Scott White 
for a checkup. 


London Gearing 
For News Strike 


London, July 14. 
Threat of a shutdown of London 
newspapers because of a general 
strike and ink shortage has placed 





|show biz here in a spot simlar to 


that faced in New York last winter 
when all papers failed to publish 
in a union dispute. Particularly 


| worried are film houses and dis- 


tributors about to launch new 
pictures. Space shortage has given 
the go-ahead to alternative public- 
ity gimmicks. 

Unlike the 


in New 


York, where distribs could 


situation 
































Grand Theatre so that it can re- a: , snap 
open and operate under the UP all the available radio and tv 
mayor’s management. time, British showmen are faced 
Among other things. the club with the BBC, a government radio 
and stores will finance free monopoly which abhors commer- 
Wednesday night unreelings. Every | “als. Television is limited to one 
store will buy a stipulated number |C°Mmercial network which is 
of theatre tickets which they'll | (Continued on page 75) 
distribute to their customers in any | 
way they see fit. 
: ’ 
Mayor Ernest Nelson, who'll Belafonte S Boffo 906 
manage the showhouse without 
extra compensation, points out Hollywood, July 14. 
that merchants feel that their} Harry Belafonte scored a siz- 
business had suffered from the zling $90,100 for the second of a 
Grand’s closing and that its re-|three-week engagement at the 
opening will help to put the town | Greek Theatre here, bettering the 
“back on the map.” |initial stanza by $5,700. ‘ 
7/15 
| 
} 
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Lullabye for Patterson 


Ingemar Johannson, new 
heavyweight champion, is be- 
ing given the pop tune treat- 
ment in his native Sweden 
with the help of a U. S. tune- 
smith, Moe Jaffe Latter’s 
song, “Ingemar,” written 
shortly after Johannson 
knocked out Floyd Patterson, 
was acquired by Clas Dahl- 
gren, Swedish Metronome 
Records’ N. Y. rep. Olle 
Bergman cut it for Metro- 
nome with Swedish lyrics in 
time for big blowout for 
the new champ at Tivoli 
Amusement Park in Stock- 
holm. 

Metronome’s affiliated pub- 
lishing firm, Multitone, ac- 
quired Scandinavian rights to 
the tune from Jaffe’s firm, 
General Music. Metronome 
plans a U. S. version of the 
tune as well, 


AFTRA Merger 


a 








Wishful Thinking 


Sez SAG Board 


Hollywood, ly 


‘Baby Doe’ Poses 


Central City, Colo. 

The revival here, and a very 
successful one too, both from the 
aspect of prestige and boxoffice, of 
Dr. Douglas Moore’s Rocky Moun- 
tain opera, “The Ballad of Baby 
Doe,”’ poses a number of relevant 
questions as to just what consti- 
tutes American 
does it get that way. 

An interesting commentary on 
Colorado’s regional solidarity, in 
the face of a deliberate and con- 
| trived rival to “Baby Doe,” 
| form of a production of “The Girl 
of The Golden West” at nearby 
Red Rocks, may; be found in the 
{circumstance that Red Rocks this 
season is a failure. Not only 
the carriage trade from Denver 
| and Colorado Springs instinctively 
and of old established loyalty head 
for Central City; so do music 
lovers and the less socially elite of | 
the region. The advance sales in 
Central's Eureka Street have been | 
the best in the quarter century of 
revivals here, according 
Moore, treasurer for the Central 
| City Opera Assn. and not to “| 





Assumption by some tit a Sies| 


between Screen Actors Guild 
and the American Federation of 
Television & Radio Artists is “in- 
evitable and will be accomplished 
within a few months” is described 
by the SAG National Board as 
“wishful thinking.’ 

Board, clarifying its stand on the 


ger 


merger situation in the first issue 
of the Guild's *ew magazine, 
Screen Actor, also emphasized that 
it “can neither recommend en- 


dorsement nor rejection of merger 
until a specific plan has been pre- 
pared and studied.’ 

Editorial stating the 
position was prompted by 
sumptions, which, according to the 
board, are not based on fact: (1) 
that the national board has en- 
dorsed the proposed merger and 
2) that a merger is inevitable and 
will be accomplished within a few 
months 

Board states its position by using 
the analogy of two friendly fami- 
lies living in separate houses with 
members constantly exchanging 
Merge compared to a 
proposal that both families could 
operate more efficiently, be more 
comfortabie and save money by 
moving into a single larger house 
which has not yet been built 
“As the responsible heads of one 

the two families, we are not 

Continued on page 60) 
Barnes-O’Connor-Fowler’s 

John Barrymore Package 

Howard Barnes, independent 
tv and film producer, has acquired 
all rights to Gene Fowler's best- 
seller biography of John Barry- 
more, “Good Night, Sweet Prince.” 
The work now being adapted 
by 
The author's son, Will Fowler, 
act as associate producer 
offerings. 

The only member of the cast 
selected at this date is Gene Wes- 
son, who was Fowler's choice for 
the leading role of Barrymore. Ac- 
cording to Barnes, the tv and 
screen adaptations of “Prince” 
will stress the subtitle of the 
work, “The Life, Times and Loves 
of John Barrymore.” It will be a 
period piece, centering largely on 


board's 
two as- 


visits is 


of 


is 


will 
on the 


the great actor's career in the 
theatre. 

Jack Green of Associated Book- 
ing Corp. is acting for Barnes, 


formerly film and drama critic of 
the N.Y. Herald Tribune. O’Con- 
nor is the author of several books 


and tv scripts. His latest novel, 
“Wild Bill Hickok,” will be pub- 
lished by Doubleday later this 
month 





Brissons Eye Paris Plays 


Paris, July 7. 
Frederick Brisson in with wife, 
Rosalind Russell, before heading 
for a Riviera vacation. While here, 
he huddled with Lars Schmidt who 


| may stage two Brisson shows here 


| next season 
| pany” 
The Brissons also looked at the | 


“Pleasure of His Com- 
and “The Gazebo.” 


| hit play, “La Bonne Soupe,” as a 
| future film possibility for Miss 
| Russell. 


|ed “Soupe” for Broadway staging 
ason with Ruth Gordon. 


|; next se 


Barnes and Richard O'Connor. | 


Garson Kanin has adapt- | 


18%, of U.S. Candy | 


‘Sol at Cinemas 


On the basis of statistics which 
show that 18% of all candy sold in 


the United States is retailed 
through the nation’s 18.000 film 
houses, exhibitors are trying to 


work out an arrangement with the 
National Confectioners Assn. 
get candy inakers to prepare spe- 
cial ads and point-of-sale material 
to highlight this market. 

Edwin Gage, member of Theatre 
Owners of America’s 
committee, has held several 
ferences with NCA in the hope 
that he can induce the candy men 
to follow the lead of Pepsi-Cola 
and Coca-Cola which last spring 
ran national magazine ads using 
drive-ins and conventional theatres 
as background for the ads. 


Auction Memorabilia 
Of Norma Talmadge’s 


con- 





San Francisco, July 14 

The nine-foot Steinway piano 
George Jessel gave his wife in 
the mid-1930’s sold last week for 
$3,750. A Frisco  suburbanite 
bought it—and the fringed stool 
going along with it, the latter 
for $29. 


These were two of hundreds of 
items auctioned off in a two-day 
sale of household items which at- 
tracted more than 500 persons to 
a classically neat, six-room home 

(Continued on page 34) 








| What Constitutes U.S. Folklore: 


a ie Ae i i ee i By LUCIUS BEEBE $-6-6-66-6-6400464466 


folklore and how} 
in the | 


does | 


to Davis | 


to} 


concessions | 


| ture. 











Question: Just 


~~ 
+-to-0-++ PPT TT T 





| confused with the musical Douglas 
| Moore who wrote “Baby Doe.” 

It is to be doubted if the score 
of “The Ballad of Baby Doe” is 
musically a serious rival to Puc- 
cini’s well established score for 
“The Girl of The Golden West.” 
| Neither does the regional opera, 
with its single season on Broadway 
lat the Civic Center, enjoy the 
prestige lent over the decades to 
“The Girl” by such headliners as 
Caruso. But the b.o. fact remains 
that the solid if not brilliant story 
of Colorado’s most celebrated if 
not most exalted romance con- 
tinues to knock the spots off an 
esiablished operatic classic. 

“Baby Doe” opened in Central 
City three years ago on July 7, 
| 1956 with Martha Lipton and Wal- 
term Cassel in the starred roles, set- 
tings by Donald Oenslager, with 
Emerson Buckley conducting. It is 
no exaggeration that the premiere 
made Colorado history almost to 
| the extent that its principal char- 
acters had made history in the 
Centennial State almost two gen- 
| erations previous. 

The author of this brief com- 
| mentary was present on that his- 
toric occasion and is free to con- 
fess himself much moved by the 
recitation of a saga of silver and 
| its attendant tragedies as well de- 
fined in the folklore and matter of 
the Old West as, say, Buffalo Bill 
or the Reno Brothers. 

The fact that “Baby Doe” 

(Continued on page 87) 


was 


Hernando Courtright To 
Build Zeckendorf Hotel 


| At Coast’s Century City 


Hollywood, July 14. 

While the former Beverly Hills 
Hotel president and managing di- 
rector, Hernando Courtright, will 
be very much involved in the 
Webb & Knapp (William Zecken- 
dorf) new hotel primed for Cen- 
tury City, the ex-banker turned 
hotelier will have a broader super- 
visory command in the new ven- 
It will occupy old 20th-Cen- 
tury-Fox Film studio acreage ac- 
quired by Zeckendorf in recent 
$50,000,000 deal. 

It was decided that, rather than 
lease the ground to a competitive 
chain for a hotel, Courtright would 
supervise the erection of the new 
Zeckendorf hotel on the CC site 
from the ground up. Century City 
will comprise apartments, stores 
and other edifices. Courtright, 
whom the Bank of America had 
originally put into the BevHills 
Hotel many years ago, has top- 
drawer banking connections for 
financing same. 

Courtright is just back from a 
flying trip to New York to huddle 
with the Webb & Knapp interests. 
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TISCH INTO LOEW’S THEATRES 





How Do You Handle ‘The Idiot’? 


[FROM SOVIET UNION] 


20th-Fox screening room in New York. 

a half dozen of 20th’s top executives 
huddle around a girl with a script in her hand. The film being 
projected is the Russian “The Idiot’”—without subtitles. 
is translating the lines from her book. 

It’s tough to hear her over the loudspeaker and to watch the 
too. So a microphone is brought in. 
the picture is over and the silent group drifts out. “Let's 
suggests one. The attempt is made, 


Scene 
At the 


The 
back of the room, 


picture, 
Finally, 
see whether we can swap it,” 
and rejected. 


The Americans have bought seven Soviet films and there can 


be no substitutions. So 20th has 
it likes it or not. 
sively. 








British Want Festival Conformity, 
All Entries Free of Quota & Tax 


“It's not a bad film,” 
“I just don’t know what we're going to do with it!” 


The girl 


It still doesn’t work. 


to release “The Idiot” whether 
said one of the execs pen- 





Berlin, July 14. 
A tightening up of festival rules | 
which may lead to a possible re- 
striction on the growing agg ed 
of such international events is to 
be considered by the International 
Federation of Film Producers 
Assns, when it meets in Vienna in 
Sept. 8-9 
This was decided at a special 
session held in Berlin last week, 
when it was proposed to withdraw 


recognition from those countries 
which do not abide by the new 
rules. 





The plan to tighten the rules was 
introduced by Arthur Watkins on 
behalf of the British Film Produc- 
ers Assn., and dealt with three 
main points. The first proposed | 
that all bg = features entered | 


at festivals should subsequently be | 
free of any local imposts or quo- 
tas. They should not be subject to} 
a dubbing loan or tax, should be} 
over and above restricted quotas | 
and should be exempt from other | 
financial obligations, 

Watkins’ second proposal urged 
that no films should be invited to 
a festival without prior consulta- 


with local industry associa- 
tions Apparently there has been | 
a recent case in which an invited | 
film was entered at a fest, and the | 
local industry had had no advance | 
information. The third alteration 
is designed to end a situation in 
which some of the major produc- | 
ing countries are excluded - am 
the jurie If the proposal goes | 
through, the fest authorities will 
have to submit their jury nomina- 
tions to the International Federa- 
tion for approval. 

As all the draft alterations are 
designed to end abuses in the reg- 
ulations, it’s considered a certainty 
that they'll be accepted in princi- 
ple at the Vienna meet. 


| 
Alden (RKO) Up 
$8.73; Tax Break? 


Glen Alden Corp., whose princi- 
pal holding is RKO Theatres, went 
up $8371 per share in trading 
value on the New York Stock Ex- 
change last week. Further, it was 
the busiest trading week for any 
film industry stock issue in recent 
years, with 548,500 shares being | 
exchanged | 

The Alden common closed the, 
week at $28.62 per share, com-| 
pared with a low of $13.12 for the 
year. 

The fuss about Alden has been 
stirred by reports of more diversi- 
fication of the type that will see} 
the corporation helping itself to 
about $9,000,000 in tax benefits. | 
Additionally, certain Wall Street | 
hipsters have become high, for the 
time being, at least, on the theatre | 
business 


Rowland V. Lee in N.Y. 


Rowland V. Lee arrives in New | 
York from the Coast today (Wed.) | 
in advance of the premiere of 
his latest production, “Big Fisher- 
man,” at the Rivoli Aug. 4. | 

Feature, which is being dis-' 
tributed by Walt Disney’s Buena 
Vista, will play 10 performances 
per week on a roadshow basis, 


tion 
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| diversification. An important film 


In Berlin, Ignores Fest 
Berlin, July 14. 
What was called “a real sen- 


sation at the Berlin Film 
Festival” by the local film 
press was the fact that the 


American director, Elia Kazan, 
had come to Berlin without 
paying any attention to the fes- 
tival. Kazan had arrived here 
on Friday, June 26, the day of 
the film festival opening, but 
it took the local press nearly 
four days until it found out (by 
accident) of his Berlin pres- 
ence. : 

Kazan came (from Turkey) 
to Berlin “just as a tourist.” 
Der Abend, local boulevard 
paper, scooped with a full-page 
story about his surprise pres- 
ence, with photographs (sec- 
retly taken) showing Kazan 
riding the bus, walking down 
the street, entering the hotel 
lift, ete. 


Industry Execs 








“HOTEL ANGLE 
TIVERSIFICATION 


By HY HOLLINGER 
that 


Tisch Hotels, the chain 
operates the Americana in Miami 
Beach and the Belmont Plaza in 
New York among other hotels, is 














now the largest single stockholder | 


of Loew’s Theatres, having ac- 
quired approximately 15% of the 
2,668,389 outstanding shares with- 
in the past few months. The re- 
cent Tisch purchases, augmenting 
its previous longtime holdings in 
Loew’s Inc. (resulting in the ac- 
quisition of Loew's’ Theatres 
shares following the division into 
two separate companies), saw the 
theatre chain’s stock hit a new 
high of 17 on the New York Stock 
Exchange. 


| 





According to Larry Tisch, presi- | 
dent of the hotel chain, his com- | 


| pany hasn't as yet formulated any 


definite plans relating to the strong 
position it now holds in Loew's 
Theatres. Beyond saying that the 
Tisch interests considered Loew's 
Theatres “a good investment op- 
portunity,” Tisch stressed that “no 
ideas on the whole picture” have 
been considered. He acknowl- 
edged, however, the possibility 
that Tisch Hotels would seek rep- 
resentation on the board of direc- 
tors, pointing out that it was usual 
for one with such substantial hold- 
ings to be a member of the board. 


The Tisch purchases, it was 
learned, were made with the 
knowledge of Loew's Theatres’ 


officials. Eugene Picker, president 
of the theatre circuit, said he had 
held talks with Larry Tisch and 
had been assured that the hotel 
chain planned no changes in the 
present management. 

There was some speculation in 
Wall Street circles that the Tisch 
purchases were a forerunner of a 
possible merger between the two 
companies. Loew's Theatres, since 
its separation from Loew's Inc., 
has been actively seeking a way 


| to diversify. The fact that Picker 


Psycho-Curious 
Re Albert A. List 


Albert A. List, as head of Gien | 
Alden Corp., along with the RKO 
Theatres subsidiary, is bewilder- 
ing to some film industry execs. | 
They can’t figure where he's going 
with his corporate enterprises and 
diversification moves and they | 
freely admit that his kind of | 
maneuvering is curious to them. | 

It's not a “foreign” matter to | 
them, of course, for the reason | 
that the RKO chain since way 
back has been a member of the | 

“industry family.’ Distributors | 
particularly are concerned because | 
the circuit ranks as one of the! 
most important customers around 
the country. 

Another major consideration is 
that List seemingly can diversify 
at ease while the film execs—List 
is regarded as an “outsider’—feel 
pressure to develop corporate in- 
terests other than films and thea- 
tres but are wary of the hazards 
involved. 

List already has the RKO ex- 
hibition company enmeshed with 
production, textiles, auto- 
motive parts, oil and gas, etc. 
And he’s now working on further 


business economist this week 
asked, “Where’s List going and 
what does he hope to accomplish?” 





Geraghty’s Credit Suit 
Hollywood, July 14. 
Disney Productions has been 
sued for $150,000 damages by 
writer Maurice Geraghty who 
claims company promised him 
screen credit on “Darby O’Gill, 
Little People,” then reneged. 
Superior Court complaint al- 
leges Geraghty was hired by Dis- 
ney in 1945 to do story and screen- 
play of “The Little People,” with 





‘contract calling for screen credit. | 


and Loew’s Theatres exec v.p. 
John Murphy had made frequent 
trips to Florida recently when 


| Larry Tisch headquartered at the 


Americana has led to the belief 
that the Tisch investment is tied 
up with a diversification move. 
The management of Loew’s 
Theatres does not have a strong 
stock position in the company, a 


| situation that the top brass is at- 


tempting to improve. At a board 
meeting on June 19, the directors 
approved a restricted stock option 
plan (subject to the okay of the 
stockholders) for its key personnel. 
The plan provides that the com- 
pany reserve 130,000 shares of 
common stock, of which options 
for 85,000 shares were granted. 
The 15° Tisch interest represents 
| more than 400,000 shares. 











Berlin-1959: Awards Disappoint: 
Fest Still More Biz Than Arty; 
F reeloaders Hard to Exclude 





Deborah’s ‘Cakes & pry 


Hollywood, July 14. 

Deborah Kerr, who holds 
the film rights, and George 
Cukor are partnered in an in- 
die outfit to produce Somerset 
Maugham's novel, “Cakes and 
Ale.” Negotiations are on with 
United Artists for release. 

Due to pair's other commit- 
ments, property cannot be 
made until Fall of 1960, at 
earliest. 





Astor, Bijou As 
One Enlarged 


UA Showcase 


Plan is being formulated to re- 
model the Astor and Bijou thea- 
tres on Broadway and West 45th St. 
and to combine them into a single 
house seating 1,200. City Investing 
will do the job, for which blue- 
prints already are drawn. 

The new, modern showcase will 
be under lease to United Artists 
as are the Astor and the Victoria 
at the present time. They're being 
operated for UA _ by  Lopert 
Theatres. 


ESCALATOR PUBLICITY 
CLAUSE ON ‘SPARTACUS’ 


When Universal agreed to finance | 

Bryna Productions’ “Spartacus,” 
it stated in its initial handout that 
the Kirk Douglas film was*a $5,- 
000,000 production. Subsequent 
handouts referred to the film as 
first of a $6,000,000 and then a 

7,000,000 production. 

Last week U publicists were 
notified that from now on the pic- 
ture will be called a $9,000,000 
production. The film, which has 
undergone cast and director diffi- 
culties, was originally scheduled 
for October release. However, it’s 
now mid-July and the cameras are 
still grinding on the U lot. 

Kirk Douglas’ “The Vikings” for 
UA underwent a somewhat sim- 
__ ‘ilar routine. 





Suing Howard Hughes, Calls Tool Co. 
Unable to Meet Its Obligations 


Los Angeles, July 14. 
In an amended complaint to 7) pasa 
April 13 suit 
Hughes and Hughes Tool Co., for 


against Howard | 


$2,111,965, Noah Dietrich, for many | 


years a top man in the Hughes 
empire, asks that Hughes be made 


personally responsible for entire | 


amount demanded. 


Dietrich, suing for payment of 


asserted back labor and services 
under a series of previous con- 
tracts and agreements, claims in 
new action that tool company is 
now insolvent and unable to meet 
its obligations as they become due. 
He charges Hughes, sole stock- 
holder in company, has used assets 
to pay his own expenses, including 
legal fees, medical bills, entertain- 
ment, living expenses and cost of 
hobbies. Dietrich demands that 
corporate veil be lifted so Hughes 
may be made personally respon- 
sible for entire action. 

One of Dietrich’s claims is that 
Hughes promised him $1,000,000 


upon termination of his employ- | 


ment with tool company. 
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FOX, DETROIT, SEEN LOST 





National Out of Nation’s Third 
Largest Film House 





Detroit, July 14. 


Fox Theatre, third largest in the | 


country after Radio City Music 
Hall and Roxy in New York, has 
lost its lease 

Negotiations between Fox-Michi- 
gan Inc. and Woodmont Corp., 
owner of the Fox Building for re- 
newal have failed. National The- 
atres Inc., owner of the theatre 
has agreed to continue manage- 


ment for 60 days pending a definite | 


outcome. 
It's believed that Woodmont 
Corp., headed by Donald N. 


Sweeny, former banker and attor- 
ney, will take over operation. 

Robert Bothwell, manager of the 
Fox, is expected to go to another 
post in Los Angeles. 
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ASAKSBKA 


By HAROLD MYERS 


} Berlin, July 14. 
By putting the emphasis on quan- 
tity rather than quality, the Ber- 
lin Film Festival imposed a physi- 
cal strain on the 1l-member jury 
but made their final selections a 
comparatively easy task. The 
forecasts along the Kurfursten- 
damm on the eve of the closure 
last Tuesday (7) were virtually 
100% accurate. The tipsters went 
wrong on only one score: they fa- 
vored the Japanese entry “Kaku- 
shitoride No Sanakunin” (“Three 
Rascals In Hidden Fortress”) for 
the best picture award and the 
French film “Les Cousins” to get 
the nod as best director. In the 
event, the awards were reversed. 
The results were a bitter blow te 
the German film industry who an- 
ticipated at least two major awards, 
one for their modern version of 
“Hamlet,” “The Rest Is Silence,” 
‘and another for their feature 
length documentary on Israel. Lo- 
cal industryites took the view that 
if the public poil, abandoned two 
years ago, had still been in exist- 
ence the Germans would have col- 





‘lared the two Golden Bear awards. 


Apart from winning a prize for 
a short, the Germans had to be con- 
tent with the Catholic award for 
“Paradise and Furnace,” the fea- 
ture documentary. The Japanese, 
on the other hand, collared the in- 
ternational critics’ accolade for the 
film which had already won them a 
Silver Bear for best direction. 
Not ‘Artistic’ 
| By taking virtually anything that 
|is available, the Berlin Festival is 
| displaying little desire to maintain 
| the artistic standards of the other 
;}major European shindigs. I has 
obviously settled down as a trade 
a and primarily a market-place 
r businessmen, rather than an ex- 
auition of the finest in chematie 
art. Not without some justifica- 
tion the festival authorities boast 
‘of the wide international support 
and the large number of participat- 
(Continued on page 28) 


Sneakiest Sneak 
Set on ‘Ben-Hur’ 


Metro plans to hold a sneak pre- 
view of “Ben-Hur” some time in 
| September in an undisclosed mid- 
| western city. The company’s aim 
is to unveil the film before “a 
| typical, unprepared, American au- 
— | dience, without the usual preview 
| addicts.” 

M-G officials hope to make the 
sneak the sneakiest ever and are 
keeping the time and city under 
| wraps until a few hours before the 
| showing. Because of the necessity 
| of using a theatre with 70m pro- 
| jection equipment, it seems likely 
| that the unheralded preview wiil 
be in a key city that has a theatre 
with the necessary equipment. The 
official world premiere is sched- 
uled for November at Loew's 
State, N.Y. 

On another front in the “Ben- 
Hur” launching, a Metro survey 
has disclosed a resurgance of bor- 
rowing from libraries of the Gen, 
Lew Wallace novel. Many libra- 
rians, according to the survey, 
have ordered additional copies of 
“Ben-Hur” to meet the new de- 
mand which is said to have start- 
ed last Easter. The book, originally 
| published in “1880, had a second 
rise when a stage version of the 
| book was produced in the 1900's. 
Then in 1926, there came another 
revival of reader interest with the 
release of the silent film version. 

Another aspect of the “Ben- 
Hur” promotion saw designer Ceil 
Chapman preview a collection of 
“Ben-Hur” inspired fashions yes- 
terday (Tues.) at the Hotel Pierre, 
N.Y. to over 206 key fashion edi- 
, tors who are in N.Y. to size up the 
fall fashions. 
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UA in First Six Months of 1959 


Racks Up $40,055,000 Globally 


Pushing ahead with a brace of 
strong product, United Artists dur- 
ing the first six months of 1959 
hit a record $40,055,000 in world- 
wide theatrical film rentals, Robert 
§. Benjamin, UA board chairman, 
reported this week. Figure repre- 
sents a 20% increase over the $33,- 
501,000 UA racked up worldwide 
in 1957. 

The 1958 breakdown shows $21,- 
842.000 in domestic rentals, up 
$3.570.000 from ‘57, and $18,213,- 
000 in foreign revenue, a $2,984,- 
000 rise over the prior year. 

UA’s gross in 1958 established 
a high of $84,072,000 for a net of 
$3,702,000. UA execs feel that the 
second haif of '59 will equal if not 
surpass the first half due to the 
potential of the pictures going into 
release. Latter include “On the 
Beach,” “The Unforgiven” and 
“Solomon and Sheba.” 


Once Night-Dead House 
In Financial District 
Thrives on Building 





Solom Enterprises, headed by 
Murray Meinberg, has taken a 
lease on the 800-seat Tribune | 
Theatre, a pioneer theatre in 


N.Y.’s downtown financial district. , 
Located in the old N.Y. Tribune | 


building, the theatre, until recent- 
ly, enjoyed most of its patronage 
during normal business _ hours. 
However, with the construction of 
a number of housing projects in 
the area ‘with more to come), the 
house is now getting patronage 
from the residential population. 
Due to reconstruction of the 
Brooklyn Bridge approach and 
the demolition of the old N.Y. 
World building, the theatre’s lobby 
had to be moved and was rebuilt 
on Franklin St. 
Row 


LIZ TAYLOR’S WALK-ON 
IN TODD JR.’S ‘SCENT’ 


Madrid, July 14. 
Elizabeth Taylor flew from Lon- 
don to Malaga this week for her 
brief cameo walk-on in “Scent of 
Mystery,” 





adjoining Park. 


as producer Mike Todd | 


‘Diary’ Goes Grind July 15 


July 15 has been set as the start- 
ing date by 20th-Fox for opening 
“The Diary of Anne Frank” on a 


regular, continuous performance 
basis. 
Several houses, including the 





s 
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Seek ‘Orderly Profits’ 


Detroit, July 14 

United-Detroit Theatres and 
Northio Circuit managers met 
with home office officials for 
an all day business building 
session. “Orderly Profits” 
drive was the keynote 

Circuit is launching a pro- 
gram to expand and diversify 
its picture selling effort with 
attention to special events re- 
venue hypos. 








Palace, N.Y., have been playing the 
film that way for some weeks. 
| However, these are _ situations 
| which started eff roadshowing the 
picture and which switched when 
it became obvious that “Diary” 
| wouldn't do business that way; 





Skouras Touring 





Millers Prefer 
Do-It-Yourself 
On Collections 


Hollywood, July 14. 

Miller Consolidated Pictures 
(John and Michael Miller, but no 
relations), which has clicked with 
its first package of exploitationers, 
is setting up its own distribution 
outfit. As Michael Miller explains 
it: 

“We found we were getting 
tough deals from distributors with 





inadequate accounting or no ac- 
counting at all. This started us 
thinking in terms of our own 


distribution which would give us 
an honest and competent basis on 
which to base our production.” 
Added Miller: “We feel that ff 
we don't go out and give the ex- 
hibitor more concrete help in sell- 
| ing our product we might as well 
get out of the business.” 
Miller is a comparative 
comer to producers’ ranks. After 
graduating from Yale in ‘54, he 
worked for an ad agency, then 
headed west to break into films 
He wound up as associate producer 
on “My World Dies Screaming” 
and—with that experience under 
his belt, teamed with John Miller 
to set up their production outfit. 


hew- 


r: 
% 


| 


Jr. entered his 16th and last week | © 
of shooting. Meanwhile, a second | © 
“Scent” unit, helmed by camera-| 
man John Drake, broke through 
the Smell-O-Vision show's Andalu- 
cian confines to pick up footage in | 
Avila, Burgos, Logrona and Pamp- 
lona. This unit is currently filming 
the Pamplona Fiesta of San 
Firmin. 

A third Todd Jr. group is in 
Madrid 
“Scent” 


seine 
Motion picture people, constan 


ing a good deal of thought to the c 
impact of the syndicated newsp 


4 
'time and effort that is still expend 


them? 


dubbing and editing a same feeling that colors the film 
segment 


exhibs and mag entertainment edi- | tinct from hard-news journalists) 


tors in Chicago as a demonstration | name to be used and there’s a tendency to drop the 


of synchronized sight, sound and / voice as if the gossip columnist m 
smell jover his shoulder. 

And yet, even without the accust 
‘nouncements, there is no question 





Darlington, New Firm, To 


Roll One on Racing | about the actual impact of the colu 

New production outfit, Darling-| 47 even beginning to voice cau 
ton Films Inc., has been formed about the casual unchecking, _ 
to make a feature with a stock car | which many columnists gather and 
racing background. It’s tentatively | 
titled “The Southern 500.” 
J. Francis White will senitene| 
the picture which will use the} 
Darlington Raceway at Darling-| 
ton, S.C., as its background. Rob- 
ert Griffin is prez of Darlington. 


Veepcy to E. A. Manning 


| 
: 


particular columnist’s current “feu 


| 
ent. 





Balanced ‘Scoops’ 
It’s a field in which press agen 


of the Bankers Trust Co., 
York, since 1958, last week was} 
given vicepresident’s epaulets. 

Manning began 


amusements division, he has a key | more-than-occasional outbursts of 
role in negotiating loans with film | back-biting in the columns do ge 
and telefilm producers and pro-|reaction. But in N.Y., too, 
duction companies. 





Jeanne Moreau to N.Y. 

French star Jeanne Moreau 
(“Tne Lovers”) will tour the U.S. 
for a month in connection with 
the opening of the film at the 
Paris Theatre, N. Y. 

“The Lovers” has yet to pass 
the scrutiny of the N. ¥. censors. 


ed a nasty and personal item w 
false, the pressagent’s complaint w 
she didn’t mention the name of 
volved. 





ways of some columnists and their 


6 FILM REVIEWS 


evaluate their thinking and their methods, are giv- 
Question asked is: Do these columnists justify the 


The answers to this question are tinged with the 


which the pro-/eral relations with the scribes—fear. Even the man 
ducer will project next month to who has strong opinions on the columnists ‘as dis- 


| whose job it is to promote films have strong doubts 


some other personality; in which the “blind” item, 
|which means virtually nothing to the public, 
|}commonplace; in which news is rarely “confirmed” 
jand retractions of wrongs are practically nonexist- 


| out the “scoops” so as not to “offend” rival column- 

Edgar A. Manning Jr., head of ists and in whieh there are a number of known in- 
the Amusement Industries Group | stances where the “insiders” actually had their col- 
New | umn written by outsiders in trade for a strong plug. 
The attitude in the film biz towards the column- 
tists differs. On the Coast, the “mention” is all-im- 
with Bankers portant and the power of the printed word is ex- 
. Trust in 1945 doing general credit | aggerated out of all reasonable proportion. In the 

and loan work. As head of the | East, a somewhat saner attitude prevails, and the 


“the item” 
magic and a lot is forgiven for its sake. 

Rarely, very rarely, will a film eompany hit back 
or make any attempt to set the facts straight. In 
one recent instance, where Dorothy Kilgallen print- 


Asked if he had called the columnist to 
correct the item, he replied: “What for?” 
While they have learned to accept the strange 


USSR, Satellites 


| 

Spyros P. Skouras, president ot 
20th-Fox, left N.Y. for Paris last 
week to start a swing through the 
Iron Curtain countries. He'll visit 





UA Sues P.O. on Cards 


Washington, July 14. 

United Artists Corp. Mon- 
day (13) filed suit in U.S. Dis- 
trict court here to prohibit 
Post Office Dept. from seizing 
its promotional postcards for 
“Naked Maja.” 

Department last March im- 
pounded 2,000 cards of Goya 
masterpiece, calling them ob- 
scene and not mailable. UA 
claimed post office lacked stat- 
utory authority to seize cards 
and had no right “to act as a 
universal censor of public 
tastes and morals.” 

UA argued violation of its 
constitutional rights. 





Moscow, Warsaw, Budapest, Buch- 
arest, Sofia, Prague, 
Vienna, Athens and London. 
Stated purpose of the Skouras 
trip is to “survey the motion pic- 
ture industry as it exists in coun- 
tries behind the Iron Curtain” and 
to “seek means of broadening co- 
operation between motion picture 
producers of east and west and of | 
the possibility of an exchange of | 
acting and technical talent.” 
Skouras did not go with a man- | 
date from the other film compa- | 
nies, but went simply for 20th. 


FILM-VIDEO MERGER 
OF COAST CHARITY 


Hollywood, July 14. 

Motion Picture Permanent Char- 
ities and Radio-Television-Record- 
ing-Advertising Charities, fund- 
raising organizations of the vari- 
ous branches of the entertainment 
industry, will merge. Two groups 
have agreed in principle, following 
approval of the general proposal 
by board of both parties. 

Separate campaigns will be con- 
ducted this Fall, but provided the 
legal work can be successfully 
worked out a consolidated cam- 
paign will be held next year. 


} 


| 





By FRED HIFT 
tly asked to re- 


urrent status and 
aper columnists. 


ed on “planting” 

to the gossipists 
companies’ gen- cause of greater 
nearly as powe 
were, and that t 
won't allow his 


ight be listening Another view 


ant, simply because they are read. 
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nearing way in 
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It’s an area in which it’s not at all unusual for 
items to be completely fabricated, 


often to suit a 
d” with a star or 
no other reason 
is 


gossip is thrown 
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| notified the ozoner 
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basieally agree with 
was one opinion. “It means, too, that they 
consider these writers—whether responsible or not 
—as people ‘in the know.’ Therefore, if such a col- 
umnist advocates a certain picture, or boosts a cer- 


Then there is the middle ground 
holds that the columnists are still important (if for 








Bureaucrats Clip 


Lewiston, Me., July 14. 
Plan of the Lewiston Drive-In 
here to put 
bouts at intermission time during 


the Saturday shews ran into tax | 


and licensing problems. 

The Maine Boxing Commission 
that it must 
have a license to conduct the bouts 
of the 
admissions. 

According to a law passed by 
the Maine legislature some years 
ago, the boxing commission has 
the legal right to demand licens- 
ing of the theatre, as well as pay- 
ments by boxers, managers, sec- 
onds and the referee. Boxers are 


assessed $6 each and the others $5 
each for licenses. 


Among Selves, Film Tradesters 
_Gossip Re 


litical slants (a la Heddx Hopper who once shocked 
an exhibitor audience into silence by stating that 
no person mentioned before a Congressional com- 
mittee looking into Communism sheuld be permit- 
ted to appear on the screen again), the film crowd's 
immediate concern is with the equation of catering 


and the payoff. 


One view is that the columnists today, partly be- 


publie sophistication, are no longer 
rful or as effective as they once 
he industry—in pandering to them 


—is simply following a reflex motion rooted in an 
attitude of decades ago. 


is that the columnists are import- 
“If a person 
over a period of time, that means 
the columnist’s 


it’s bound to help.” 
How Important? 
iew, which 


than that they get into print) but 


that their ability to influence and to generate inter- 
est has diminished a great deal. “Such a flood of 


at the public, the individual men- 


tion no longer really counts,” opined one film man. 


Yet, he added, 
ts carefully dole 


actual impact of 


to see a film?” 
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nerate a certain 
still holds 
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hich was totally 
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in getting out s 
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ARIETY 


“we keep trying to hit those col- 


umns because it’s visible proof that we're on the job. 
It helps with the boss!” 
There has never been an attempt to gauge the 


the columnists. “It'd be impossible 


to get an accurate picture,” said one promotion top- 
per. “How do you establish what motivates a man 


Yet, even without surveys, there’s a sixth sense 
that tells the film people which columnists are slip- 
ping and which are not. And the p.r. men no longer 


oots when the phone rings and it’s 


so-and-so’s office. 
They've also learned that there’s no premium on 


columnist biz. A good planter will 


send columnists five or six items a day and see what 
happens. One p.r. man admitted last week that he’s 
quite apt to write these “news” bits off the top of) 
his head. He knows that rarely ts an invented item | 


it “colorful?” 

ng business is no longer cultivated 
e companies. Interest today is more 
tories in the news sections, where 


they are more widely read and more generally be- 


~ Amateur Boxing 
In Film House 


on amateur boxing | 


After Repeated Tries, Dave Lannes 
Finally Succeeds, Kills His Wife 


Chicago, July 14. 

An indictment is expected 
| shortly against freelance photogra- 
pher Dave Lannes, whose clients 
included several show trade come 
panies and personalities, for the 
confessed slaying of his ex-wife, 
Marilyn. 

Lannes, a former mental patient, 
shot and mortally wounded Mrs. 
Lannes after pulling her from a 
car in which she had been sitting 
with her landlord. Latter also was 
shot (but survived) when he ran to 
the woman's aid. Mrs. Lannes was 
employed as a copywriter by the 
Olian & Bronner ad agency here. 

Lannes registered deep remorse 
after the shooting, explaining his 
action by saying he “couldn't take 
it anymore.” Police said the cou- 
| ple, divorced last February, had 
frequently had bitter quarrels. 
Subsequent to the divorce, Lannes 
was arrested several times for ale 
leged attempts on his wife's life, 
but each time went free in court. 

Numbered among Lannes’ cli- 
ents were Balaban & Katz theatres 
ané several film distribs. His most 
recent theatrical assignment was 
July 1—two days before the killing 
—when he lensed the world preem 
festivities of “North by Nerthwest” 
for Metro. 

After his arraignment, the pho- 
tog was ordered to undergo a com- 
plete psychiatric examination. Two 
children also survive the victim. 


L. A. to N. Y 


Justus Addiss 
Irwin Allen 
* May Britt 
Steve Cochran 
Dean Crane 
Hillard Elkins 
Hanry R. Flynn 
Gordon Gordon 
Mildred Gordon 
Larry Greene 
June Havoc 
William Holden 
Rowland V. Lee 
Buddy Lewis 
Julie London 
Jack Lord 
Vera Miles 
Tom Pryor 
John Raitt 
Hayden Rorke 
Mark Stevens 
Mary Ellen Terry 
Robert Wise 
Fred Zinnemann 
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N. Y. to L. A. 


Fred Amsel 
Michael Callan 
Oscar Doob 

Jack Entratter 
Harry E. Gould 
Robert E. Griffith 
Malcolm Gurburg 
Paul N. Lazarus Jr. 
Stu Ostrow 
William Perlberg 
Lucile A. Phillips 
Harold S. Prince 
Barrie Sheehan 
Charles Simonelli 
William L. Snyder 
Stella Unger 


U. S. to Europe 
Lucy Barry 
Tobe C. Davis 
Carl Foreman 
Leo Kerz 
Gina Lollobrigida 
Joseph Meyer 
Otto Preminger 
Sol C. Siegel 
Sylvie St. Clair 
Don Tannen 
Mabel DeVries Tanner 
Jay Wolf 
David L. Wolper 


Europe to U. S. 
Fred Astaire 
Polly Bergen 
Claudette Colbert 
Fred Fields 
Bill Jacobson 
Edward F. Kook 
Hilda Kook 
Paula B. Landry 
Louis Lober 
Hobe Morrison 
Harold Myers 
Charles O'Neal 


Kings’ ‘Gorgo’ to Metro 
A deal is about to be closed for 
|Metro to distribute the King 
Bros.’ production “Gorgo,” a sei-fi 
| film about a menster that destroys 
| London. 

The film is currently before the 
cameras at Metro’s British studio. 
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Paulo are particularly interesting 
This city makes most North Amer- 
j}ican architecture look parochial, 
j}and the freshness of this back- 
| ground gives a lift to the stor) 

| Webb, with his customary acer- 
bity, takes a line and pins it to 


The Rebel Set 





Well- made crime suspense 
meller for exploitation or pro- 
gramming. 

July 


Hollywood, 10. 








Allied Artists release ‘of E. and L.| the wall, offen managing to make 
Pi iction. Stars Gregg Paimer, — humor seem like wit. There is 
Cre y Edward Platt, John Luptoa. | ¢ ; slaw 5. Approxi- 
Pre rzced by Earle Lyon. D-rected — tired dialog, Lua PE peo 
Gene Fowler Jr. Screenplay, Lou Vittes | mate sample: Mother = ur 
and Bernard Girard; camera, Kar! Siruss;| daughter is studying under a fa- 


Paul Dunlap: editor. William <Aus- 


Previewed at the studio, July 9, "59. 


nusic 
1 


mous South American architect 


— 


iunning time, 72 MINS. “Father — Please say with not 
John Mapes _. Gregg Palmer under.” 
Jeanne Mapes Kathleen Crowley | Miss Wyman has only a few op- 
ir. Tucker Edward Platt | t ti se for laughs but these 
Ray Miller John Lupton, portunities for laug cles , 
Sidney Horner - Ned Glass she gets adroitly, otherwise being 
George Leland on Sullivan P aetivoale arriec 
George Vikki Douzan | a2 nage hon By oe and — d 
King Invader I. Stanford Joliey mother. Miss St. John is pretty, 
Lieut. Cassidy Robert Shayne but seems confused by some of 
oe Gloria Moreland her dialog. Carol Lynley is a real 
ita Leland Colette Lyons ~ , ’ ; 
Policeman Joe Marsh film find, a cameo beauty who 


od plays beat or sensitive and makes 
the transition with finesse. Paul 
Henreid handles his assignment 
suavely, and Gary Crosby is a 
| strong comedy asset. Others who 
|register include Nico Minardos, 
Wally Brown. Henry Backus, Nora 
O'Mahoney, Buck Class, Al Austin 
and Tom Hernandez. Gardner 
| McKay, Life magazine’s new can- 
didate for Eros, is seen briefly in 
a crowd scene. Jose Greco, in for 
a specialty at the film's end, gives 
the production a sock next-to- 


After an unpromising start, when 
“The Rebel Set” strikes an uncon- 
vincing attitude as a siory on the 
beat generation, the film gets down 
to business as a siraight crime 
suspense melodrama and from then 
ov is reasonably taut and absorb- 
ing. Gene Fowler Jr. directed with 
competence for producer Earle 
Lyon. “The Rebel Set” will lend 
itself to exploitation or be a satis- 
factory program picture. 

Plot of the screenplay by Lou 


Vittes and Bernard Girard is con- | “losing. p ; 
Ronit niatee tal | Charles G. Clarke’s Cinema- 
cerned mainly with the holdup of |Scope photography in DeLuxe 


an armored truck carrying $1.000,- 
000 in cash. Edward Platt is the 
mastermind of the crime. His con- 
federates are three young men, an 
unsuccessful actor, Gregg Palmer; 
an unpublished writer, John Lup- 
ton; and the ne’er-do-weil son, Don 
Sullivan, of a fading film siar. The 


Color is generally fine, although 
| the superimposed scenes of prin- 
|cipals against Brazilian back- 
| grounds are not convincing. Color 
balance is off and the process work 
is easily discernible. It would have 
| enhanced the film to have gone all 
| lav i is is not 
holdup is a success but the getaway | > oom tl gen geal Be his 
isn’t. All are killed except Palmer, | shot <t Gem Seale and Bie are 
who escapes when he has a change | pve Ne Tian to toemedir Te- 
of heart and wins leniency for his produced : 5 . 

help to the police. There’s a catchy title tune by 


(Ao Brg ii: | 
Fowler, who knows editing and Sammy Cahn and James Van 


the technical uses of film for loitati 
oitation, 

dramatic purposes as well as any | Heusen for further exp ieee 

young director around, uses his . 


nowledge well in building and 
maintaining suspense through in- 
ter-cutting and contrasting shots. 
Karl Struss’ photegraphy is realis- 
tic but bright. Paul Dunlap con- 
tributes one of his good scores, 
a considerable help. David Milton’s 
art direction is inventive in loca- 
tions and backgrounds that suggest 
the mid-western locale of most of 
the action. 

The cast is capable. In addition 
to Palmer, Piatt, Lupton and Sulli- 
van, particularly notable are Kath- 


The Alligater People 
(C’SCOPE) 





Good program horror film 
packaged with “Return of the 
Fly.” 


Hollywood, July 9. 
Twentieth-Fox release of a Jzeck Lee- 
wood production. Stars Beverly Geriand: 
co-stars Bruce Bennett, Lon Chaney, | 
| George Macready, Srieda Inescort, Rich- 
| ard Crane, Douglas Kennedy: with Vince 
| Townsend Jr.. Ruby Goodwin, Hal K 
| Dawson, Dudjey Dickerson. John Merrick, 
Bill Bradley. Lee Warren. Bovd Stockman 





leen Crowley, Ned Glass, Nikki ee oe aren, Cee =. 
o 2 t ~ odu . a fe) . rector, ’ 
Dougan and Collette Lyons. Del Ruth. Screenplay, Orville H. Hampton, 
Powe. based on a story by H=mpton end Charles 


O’Neal: camera, Kar! Struss: editor. Harry 
Gerstad; music. Irving Gertz: art direc 
tion, Lyle R. Wheeler. John Mansbridge 

nd, W. Donald Flick. Previewed at 


Holiday for Levers — 
thé studio, July 8, "59. Running time, 73 
MINS. 


(COLOR; C’SCOPE) 





Jane Marvin 
Dr. Mark Sinclair 
Paul Webster .. 


Beverly Garland 
George Macready 
Richard Crare 


Goed holiday fare. Romance, 
comedy, travel. 


a: a Siaveite » Lon Chaney 

ow , rs. Henry Hawthorne rieda Inescort 

, Hollywood, July 10. Toby cee Vince Townsend Jr. 

Twentieth-Fox preduction and release.) }oy ann Ruby Goodwi 

Stars Clifton Webb, Jane Wyman, Jill St.| paula Double ||) | Gendt hate 

John, Carol Lynley, Paul Henreid, Gary | Nurse No. 1. .. John Merrick 

ae Produced by David Weisbart.| Nurse No.2... tae eh 
Jirecte by kT “A = 


Henry Levin. ay 
Luther Davis: based on the play by Ron- 
ald Alexander; camera (DeLuxe Color), 
Charles G. Clarke; music, Leigh Harline; 
title song, Sammy Cahn and James Van 
Heusen; editor, Stuart Gilmore. Previewed 
et Pantages Theatre, July 7, ’59. Running 
time, 103 MINS 
Robert Dean 
Mary Dean 
Meg Dean 
Betsy Dean 
Eduardo Barroso 
Paul Gattling 


Dr. Erik Lorimer 
Dr. Wayne McGregor 
Patient No. 6 

| Porter ehoeamns 
Conductor 


Bruce Bennett 
Doue Kennedy 
Bill Bradley 

. Dudlev Dickerson 
Hal K. Dawson 

: In “The Alligator People” pro- 
ducer Jack Leewood and director 
‘Roy Del Ruth have a good program 
horror film which 20th-Fox intends 
to package with “Return of the 


. Clifton Webb 
. Jane Wyman 
Jill St. John 
. Carol Lyniey 
Paul Henreid 
Gary Crosby 


! 
| 
| 





Carlos Nico Ainardos —. Dramatically the stronger of 
oe ‘ally Brown | the two, “Alligator” should help the 
Co e H : 4 r 
nag OE Nora O'M-hones | Dill considerably and the two pix 


Staff Sergeant 

Technical Sergeant 

Jose Greco 
Nestor Amaral Orchestra 


Buck Class 
Al Austin 
Himself 
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should do okay in their specialized 
market. 

Orville H. Hampton's screenplay 
is logically developed and provides 
| some good characterizations which 
actress Beverly Garland and actors 
Richard Crane and Lon Chaney 
make the most of. 

The story is told in flashbacks. 
Two psychiatrists are questioning a 
nurse, portrayed by Miss Garland, 





This is a 20th-Fox summertime 
ackage, not designed to tax the 
intellect but not very likely to 
ruffle it, either. It’s a romantic 
farce traveiog that plays smoothly 
with a good many solid laughs. 
There are drags in spots, the plot- 


ting is not always smooth, not all 
the situations play off. But David 
Weisbart’s production has a good 
mixture of young players salted 
with veterans, and Henry Levin’s 
direction keeps things lively. 
The point of Luther Davis’ 
screenplay, based on Ronald Alex- 
ander’s Broadway play, is that 
daughter, not father, knows best. 
The point may be questioned by 
s0me older members of the audi- 
ence, but with younger fans it will 
go down like cherry Coke. 
Clifton Webb is a Boston psychi- 
atrist confronted with two dauzh- 
ters, Jill St. John and Carol Lyn- 
ley, who are simultaneously burst- 
ing the adolescent cocoon to fall 
in love. The plot requires Webb 


and the girls’ mother, Jane W of 


man, to trek through South Amer- 
ica in frustrated chaperonage. All 
ends happily, in the contemporary 
American idiom, when dense par- 
ents capitulate to siblings’ wishes. 

The background of the film, 
chiefly Sao Paulo and Rio de 
Janeiro, gives a fine opportunity 
to show a good deal of spectacular 
South American landscape and 
skyscrapers, The long shots of Sao 


who has been put under pentothal. | 
She tells a story which she doesn’t 
| remember while conscious. 

|- Her tale, perhaps imaginary, {is 
that her husband (Richard Crane) 
abandoned her on their wedding 
night. After a year’s search, she 
arrives at a mansion in Louisiana's 
bayou country. Near the mansion is 
a hideway clinic where a physician 
(George Macready) is trying to 
| discover an antidote to a serum he 
had developed. 

The serum, extracted from alli- 
gators, permits humans to regrow 
damaged body parts just as some 
reptiles do. An unforeseen after- 
effect—the reason the husband so 
| treated fled from his wife—is that 
the humans gradually acquire the 
physical characteristics of alliga- 
tors. 

The wife elects to stand by her 
horribly disfigured husband, but 
in his anxiety to return to normal 
he forces the conscious-stricken 
doctor to use an untried technique 
involving radioactive cobalt to cure 
him. The cure backfires and he is 
transformed into a real human alli- 
gator. In grief and terror he flees | 











| 
| 
| | 


| slimy 
|Frankham does his best with the 


to the swamp and dies in quicksand 
while his hysterical wife watches 


helplessly. The cobalt machine ex- | 
plodes and destroyes the clinic, the | 


DP Aaah bbbaa’ 
| 
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doctor, the other “alligator” pa-|4 
tients and the drunk, well played | ¢O¢O¢¢¢4464404444¢+4¢¢¢4 > 
by Lon Chaney, who caused the ’ t —— > . 
hitch in the treatment. Un Uomo Facile Flor de Mayo 
The psychiatrists, assuming that (The Defeated Victor) (Tumult of Sentiments) 
the shock may have caused amnesia (ITALIAN) (MEXICAN) ; 
or that it was a delusion best left Berlin, July 14. Berlin, July 14. 
nd bed. elec t treat tl Serena Film (Rome) (Romano Dandi) Cinematografica _ Latino Americana, 
undisturbed. elect not to treat the production. Stars Maurizio Arena, Gio- | Mexico (Alatlo Rubio Jr.), production and 
nurse who is apparently happy ex-! vanna Ralli. Directed by Paolo Heusch. | release. Stars Jack Palance, Maria Felix, 
cept when under pentothal Screenplay, Fausto Tozzi; camera, Rob-| Pedro Armendariz and Juanito Musquiz. 
ae erto Gerardi; music, Carlo Rustichelli,| Directed by Roberto Gavaldon. Screen- 
Hampton Ss script provides plaus- | Piero Umiliani. At Zoo Palast, Berlin play. =o aes, colen Direes from a 
i > > lans . 7 ion. t » 95 MINS. nove y Vicente asco anez; camera, 
ible explanations for the im-/| Running time Gabriel Figueroa; music, Gustavo C. Car- 


plausible and injects warmth and | 
humor at points making the horror | 
more horrible. Equipped with well 
motivated lines, Miss Garland turns 
in fine performance. While 
Frieda Inescort overacts her well | 
written mother role, the rest of the | 
principal supporting cast does well. | 

The picture lags in the middle | 
stretch—after the girl has arrived | 
at the mansion but before she dis- | 
covers her husband—which pre-| 
vents the film from being excep- 
tional, but it’s more than good 
enough for the market at which it’s 
aimed. 

Kar! Struss’ photography, Arthur 
Cornell's sound effects and Harry 
Gerstad’s editing are decided 
plusses and Lyle R. Wheeler and 


| 
a 








An interesting theme has been 
smoothly developed in this Berlin 
festival entry. The subject has a 
boxing background, and the cen- 
tral male characters are the champ 
who is beginning to slide from the 
peak, and the novice who is start- 





rion. At Congress Hali, 
time, 100 MINS. 


Berlin. Running 





Althoug it has Jack Palance as 
|a name for the marquee, this Mexi- 
lean film, which was the windup 
| presentation for the Berlin Festi- 
val, is a sub-standard entry with 


ing to climb. |mild entertainment vaMes and 
Careers of the two men are|/imited commercial chances. It’s 
viewed through the eves of the | Maive, sentimental and unsophisti- 


women in their lives. The champ 


has married the novice’s sister at | 


the height of his career, and she 
has to suffer the subsequent humil- 


|jation and misery of poverty. 


Although 
somewhat 


development is 
the overall ef- 


the 
uneasy, 


fect yields a holding entertainment. | 


The two femme roles are filled by 


cated to a degree. 

Palance plays the heavy, the role 
of an American adventurer who re- 
turns to a Mexican fishing village 
and meets up again with the girl 
he once loved. She’s married to 
a wealthy fisherman and her hus- 
band soon suspects—with justifica- 
tion—that the v'sitor is the father 
of the boy he believed to be his 


John Mansbridge’s art direction is }ookers, and acting all round is : ; ; 

. | é own child. Leisurely uirection an 
masterful, particularly when the | gkay. Myro. rte Fret cordate are — 
budget is taken into consideration. a |by casual performances. Maria 

oe Hadaka No Taiyo _| Felix plays the woman, Pedro Ar- 
' = mandariz, the husband and Juanito 
eturn ef the Fly (The Naked Sun) iz, 
R ft FI (JAPANESE—_C’SCOPE) | Musquiz, the son. Myro. 


(C’SCOPE) 











Berlin, July 14 
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. ES Toei (Hiroshi Okawa) Motion Picture Co. 
Inept sequel to “The Fly. (Tokyo) production and release. Stars $ - 
Quickie beokings may exploit | Tatsuya Nakadai, Hitomi Nakahara. di- | (Thy Soul Shall Bear Witmess) 
the original's re utati rected by Miyoji leki. Screenplay, Kazu (SWEDISH-AGASCOPE) 
£ P on. toshi Himuro, Kaneto Shindo; camera, Berli ly 
Giyu Miyajima: music, Yasushi Akuta- Seauih AB Nord “yo Je y ot: x 
, , gawa. At Zoo Palast, Berlin. Running |, °Ve"skKa ordis onefilm (Stock- 
Twentieth en ey ein A oo time, 85 MINS . : — ‘ea J = ay t “4a 
as orna , - | Georg ant, ac ss ° 
ser production. Stars Vincent Price; co- gee : | iene tsitucen, ‘Gacepmelee: ewe ‘Lin - 
stars Brett Halsey David Frankham, John | A pleasant disarming tale of a/| strom, from novel by Selma Lagerlof; 
es anes enact hetard Fists {young lover's tiff, “The Naked | comers Max Wilen: music. ‘Dag Wiren, 
with Barry Bernard, Pat O’Hara, Jack | Sun” is a competently made pic | MINS. ‘ 


Daly, Michael Mark, Gregg Martell, Fran- 
cisco Villalobas, Joan Cotton. Directed b: 
Edward L. Bernds. Screenplay by Bernds 
camera, Brydon Boker; editor, Richard C 
Meyer: music, Poul Sawtell, Bert Shefter. | 
Previewed at studio, July 8, ’59. Running 


| 


time, 78 MINS : 
| Francois Vineent Price | 
Philippe Brett Halsey | 
Alan David Frankham | 
Charas John Sutton | 
Max Barthold Den Seymour 
Cecile Danielle De Metz | 
| Mme. Bonnard Janine Grande! | 
Dubois Richard Flato 





“Return of the Fly” was con- 
ceived and executed as a sequel to 
“The Fly” in order to cash in on 
the latter’s reputation as a grosser. 
On the title alone, it should make 
back its relatively modest budget 
and may turn a small profit. 

Word-of-mouth will injure the 
film’s chances, however, because, 
with justice, it will be unfavorably 
compared with the first, which was 


which has basic entertainment in- 


| gredients, but no outstanding qual- 
| ities to hypo it in Western markets. |this Swedish production is arty- 


The two principal characters in 
the story are a young couple who 
deny themselves the little luxuries 
so that they can save to get mar- 
ried, Then, impetuously, the boy 
lends all their savings to a friend, 
and the girl is furious. But she 
relents later when she learns the 
money was needed to help some- 


, one undergo surgery. 


Both 
spective 
charm. 
handled. 
fine. 


the stars play their re- 
roles with a measure of 
Direction is smooth, and 
CinemaScope lensing is 
Myro. 


Sagar Sangame 
(The Holy Island) 


: (INDIAN) 
a superior horror film. | DeLuxe Film Distributoris (Calcutta) 
The sequel’s amateurishly con- | Production and release. Stars Bharati 


trived plot picks up at the death 
of the inventor’s widow, who had 
been acquitted of murdering him. 
| Vincent Price, the only actor ecar- 
|ried over from the original, ex- 
| plains to the inventor's now-grown 
son, played by Brett Halsey, the 
plot of the other picture. 

Halsey’s mother, Price explai 
had actually crushed his father in 
a high-pressure press at the man’s 
request. The inventor had botched 
an experiment which resulted in 
his head and right arm being re- 
placed with those of a flv. He 
chose suicide because the fly’s in- 
stincts were beginning to rule him. 

It's typical of writer-director 
Edward Bernds’ script that this in- 
credible and dreadful tale, told to 
the loving son himself on the day 
of his mother’s funeral, should be 
made to seem almost banal for a 
lack of imaginative dialog and abs- 
ence of appropriate tempo in the 
| scene. What follows is one un- 
| motivated episode after another, 
| loosely tied to the theme that the 
| son, in following in his father’s 
footsteps, will come to the same 
bad eng An obnoxious reporter 
is featured in initial scenes but 
simply doesn’t appear in later 
scenes, although he was clearly be- 
ing set up for some horrible de- 
mise. 

Suspense is attempted by mak- 
ing the son’s assistant a traitor who 
is trying to steal the secret of the 
“matter transmitter.” Horror is 
achieved when the assistant uses 
the device to scramble a police- 
man’s corpse with a guinea pig 
and to seramble the inventor’s sci- 
entist son with a fly. 

Halsey, with a fly’s head and 
limbs, kills the assistant and his 
confederate but these deeds are 
not depicted as the crimes they 
certainly are. Ultimately, Halsey 
is unscrambled and co-eds will be 


|relieved to see his handsome face 
|again; their dates will appreciate 


his girlfriend Danielle De Metz. 


| John Sutton is wasted in the Her- 


bert Marshall role. Dan Seymour 
does a good characterization of the 
confederate and David 
assistant role Considering the 
(Continued on page 12) 


ns, | 


Devi and Monju Adhikary. Directed by 
Debaki Kumar Bose. Camera, Bimal Muk 
herjee; screenplay, FPremen Mitra and 
Bose; music, C. Boral. At Zoo Palast, 
Berlin. Running time. 90 MINS. 





A modest production, obviously 


| 
| 





A remake of a famous silent film, 


type pic with a somewhat involved 
and confusing story-line. Slow in 
development, it is nicely photo- 
graphed and directed. Commercial- 
‘ly, its prospects must be restricted, 
but it will have some appeal to 
| ardent cinema patrons who respect 
and admire the current Swedish 
trends in film-making. 

The plot is based on the old 
legend about the last person to die 
on New Year's eve. The victim is 
George Fant. Once he’s dead, he 
looks back on a miserable past of 
suffering and drunkenness. It's 
jlargely an essay in despair and 
| hope, but thanks to a fine cast is 
| occasionally very moving, Myro. 





| 
‘ 
| 


| 
| 


Diez Fusiles Esperan 
(Ten Rifles Wait) 
(SPANISH) 

Berlin, July 14. 
Eduardo de la Fuente production. Di- 
rected by Jose Luis Saenz de Heredia. 
Camera, Francisco Sempere; Sresagaye 
Carlos Blanco. At Berlin Film Fest. Rua- 
| ning time, 100 MINS. 


intended primarily for local con- Miguel” Prgpstace Bobet 
sumption, “The Holy Island” hard-| Teresa | Rosita’ Pownce 
ly merited a late night screening | Lucia ‘ Berta Riaza 
at an international film fest. It’s | 20" Leopoldo a. 
a slow, tedious subject, naively 


i 
acted and directed, with no chances 
| whatsoever in Western markets. 
his is a story of a childless 
| widow, shipwrecked while en route 
| to the Holy Island 
|brat of a girl, and finds herself 
| developing maternal instincts to- 
wards the child, against her better 
|judgment. It’s virtually a two- 
character yarn and is related in a 
pedestrian way, without warmth, 
| without humor and without shad- 
jing. Inadequate lighting robs the 
| pic of its scenic values, too. 
Myro. 


Meus Amores No Rio 
(Three Loves In Rio) 
(BRAZILIAN—COLOR) 
Berlin, July 14. 
Carlos Hugo Christensen production. 
Directed by Christensen. Camera (Agfa- 





As a feature film, this has little 
if any value. However, as a docu- 
mentary about the Brazilian capital, 
it’s an appealing item. Pic offers 
a number of excellent shots of the 
“world’s most beautiful city.” If 
properly cut to about 80 to 90 
minutes, “Rio” stands a good com- 
mercial chance on the European 
market. 

The story line that goes through 
the whole thing is harmless but 
occasionally very amusing. It con- 
cerns a young Argentinian girl, 
who has won a trip to Rio de 
Janeiro on a tele quiz. Three young 


excitement of this city. The Agfa- 
color camera exploits the latter 
substantially. Hans. 





who rescues a | 








This drama about love, honor 
j}ard duty shapes mainly a local 
Spanish bet. It offers good acting, 
some suspense plus a number of 
nice dialog sequences. However, 
the theme and an overdose of 
pathos and passion makes this an 
item that's not of much interest 
outside of Spain. 

A Spanish officer has been sen- 
tenced to death but is granted a 
leave before the execution. First, 
he intends to flee with his girl but 
later decides to remain a man of 
honor and choses death. Direction 
is somewhat slow. Technical credits 
are fair. Hans. 





Sven Tunuava 
(Sven Dufva, the Hero) 
(FINNISH) 


color), Anibal Gonzales Paz; screenplay, Berlin, July 7 

Pedro Bloch. Ai Berlin Film Fest. 16] oy Suomen Filmitecilisuas HelsinkD 

The Girl Suzana Freyre | Production and release. Stars Veikko Sini- 

First Man . Fabio Cardoso | S#!0, Salme Karppinen. Directed by Edvin 

Second Man Jardel Filho | boom: by SL. Runebere: camere, Gemma 

. L. Runeberg: camera, 

Third Man Domingo Alzugaray | Harkimo and Olavi Tuomi; music, Heikki 

Aaltoila. At Zoo Palast, Berlin. Running 


time, 106 MINS. 





The title character in this Finn- 
ish production is an historic figure 
of the Finnish-Russian war of some 
150 years ago. He’s a sort of good 
soldier Schweik, but without the 
cunning and guile of the legend- 
ary Czech soldier. 


The war scenes are capably 
handled, with an adequate amount 
of action. This is counterbalanced 
by a deft light touch, introducing a 
humorous note at the right mo- 
ment. There’s not much subtlety 
in the plot. However, the femme 


men—a pilot, a playboy and a jour- | star (Salme Karppinen is an attrac- 
nalist—fall in love with her. With | tive, well-developed blonde with an 
each of them, she experiences the | easy thesping style. 


Her costar, 
Veikko Sinisalo, is an able actor 
and realistically suggests the sim- 
pleton soldier. Myro. 
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‘SINGLE BILL SAM’ HITS SAFE 





ee ee ie i ie ie i te i 1 


TOA Counts ‘Ekm—And Weeps ; 


» tee tt ld 


Theatre Owners of America again states that “the product situa- 
tion for 1960 still looks pitifully smal!.”” TOA’s estimate, however, ap- 
pears at odds with a VARIETY survey (see separate story). The TOA 
estimate, as well as others relating to the so-called picture shortage, 
is causing considerable confusion as to exactly how many pictures 
will be available for release in the near future. 

Noting that 18 pictures went before the cameras in the last 30 days, 
TOA says this is an amount equal to 22% of all the films started in the 
prior four and half months of 1959. As of June 20, according to TOA, 
98 films had been started in 1959, with only 10 more siated ta roll by 





t+e++ 





SPURN DUALLERG 


LONG ISLANDERS. ‘Shackles of Royalty-Rental Terms” 


Allied States’ Tart Commentary; Goldwyn Started 


With ‘Andersen’; Par’s Backdown on ‘10 C’s’ 





In a sea of double-feature sit- 


uations on Long Island, N.Y. @ Preminger’s Sky-Oh-My 
Producer < 


couple of single-feature spots are | 
blossoming. As a matter of fact, | 
they tend to outgross the dualers. | 

This was reiated in N.Y. last | 





Aliied States Assn. contends 


director Otto that Paramount has retreated from 


Preminger was among the 113 jt. jnitial policy that demanded 


occupants of the Pan Am jet 
which circled 


Idlewild four | royalty payments for children at 








July 20. If production for the first six months could be assumed to heme Setenten drive-i nib tin “Th T 
: . : Para te s § y (11) before rive-ins exh g e en 
continue at. the same rate in the July-December period, says TOA,! week by Sam Baker, exhibition vet ee - : a ae ‘ 
this would mean a total of only about 200 pictures for all of 1959, in-| who, with his sons, now operates ae Ff coaaee eee Commandments. This position, ex- 
dicating an even tighter product situation in 1960 than last year or the Associated Independent Thea- egg el had a ssa oil hibitors charged, forced ozoners, 
this year tre in the Island. Circuit is expand- 9 Pr ane J which formerly admitted children 
TOA sets the production picture as of June 20 as tollows: ing. Three new houses were built eo tgs : free, to charge admission for 
1959 1958 last year, and two more are open- Finally made a belly landing , 
Jo ’ . . 
Allied Artists 4 10 ing. one the Deer Park in the Deer without casualties. F moppets. 
Columbia .. i a. 16 13 Park-Babylon section and the other Despite the nervous expete According to Allied, Par’s new 
Disney 3 1 the Amity at Amityville. Se — pee jlicensing agreement for drive-ins 
Metro 11 13 Frankly optimistic about the fu- Britain P : jrequires royalty payments for 
i eee re ne B - ture of the business, at least in| =x : | children only if the exhibitor 
20th-Fox his situations which cater to the | ne pageorggamemaesy "GES 
Universal oo ¢ ever-growing’ mass. of ‘people emi- peg. « ceive se option Saree Oe 
A re te oe 5 7 grating from the city, Baker said ritain al t een Ree reno + i a 
Independents ..........-.-..seeeseeeeeeeees 32 44 he intended to keep building. His | . , 
— ——- houses are modern 600-seaters, | Par's former policy constituted 
ee eee Te re 98 115 capable of maintaining long runs | price fixing. Myers adds that when 





National Box office Survey 


Trade Continues Big; ‘Story’ First, ‘Murder’ 2d, 
‘Earth’ 3d, ‘Horse’ 4th, ‘Hercules’ 5th 





with top pictures. And alli of them 
offer single-bill programs. 

“We build a two-hour show, with 
shorts run along with the feature.” 
Baker said. “Quite often, we out- 
gross the double-feature houses 
down the street. I'm convinced that 
people want single features, par- 
ticularly if the pictures are good.” 





To Clutch Rent 
Coin—Per Habit 


Complete freedom of remittances 
in either Britain or Italy, the two 


the drive-ins started charging for 
children “it brought home to the 
public the extent to which the 
film companies were controlling 
the operating policies and prices 
of theatres throughout the coun- 
try, regardless of local condi- 
ae 

Par’s retreat, says Myers, eases 
to some extent “the shackles ex- 





Double featuring has long been| key European territories where uieaiey Quaek ame Gain 
- _ rib ‘ n playing 
P i a . deplored throughout the industry.|such freedom is theoretically in . > 
Business in key cities covered | W = & ; : ‘enter _|under the royalty method,” but 
by Varrety this session is holding DOME T0 MOSCO PARK Argument has always been that sight, is unlikely, competent ob he emphasizes that “it does not 


up surprisingly well. Big pictures | 


most houses would switch to single | 


servers feel. Even if free converti- 


relieve the method of its inherent 


features provided the competition | bility should be decreed in either 
did the same. Fear is that the pub-| or both countries, films probably 
lic, if given a choice, will take the | will be exempt. 


FOR CIRCARAMA TOP 


Washington, July 14. 


vice and illegality.” 
Myers accuses film company at- 


plus fairly mild weather in many 
spots is helping trade as picture 














after picture, just released, ap-| re ri : ~ : é antitetii torneys of “vapid sophistry” in 
pears to be catching on with the, A second (but smaller) oe i ee an a. — oe pag tog ng their arguments that the royalty 
public ha ,desic dome has gone up in MOos- | theory wrong but Ry US. film biz Ts bound by SYStem does not violate the in- 

“Nun's Story” (WB), first last) cow's Sokolniki Park to house | bey meen Italian film deal under Junction against price fixing. How 
stanza, is holding in No. 1 spot bY| wat pisney’s Circarama at the | which remittances have been ©&" an-exhibitor be free to charge 
a wide margin, the length of this fe Nati ' Exhibiti ‘ 4 pot tt $7,000,000 annually). In what he wants, Myers asks, if he 
opus appearing not to hurt too|American National Exhibition Queen’s Tour Film —_| raised_(to $7,000,000 annually). vais required to return so much a 
much wherever it plays. “Anatomy there, State Dept. advises. In-the- Ottawa, July 13. oo pe sw Bay 4. “improved head for every man, woman and 
of A Murder” (Col), which was out | round building will house 500. “Royal River,” a National | Saeee close to the situation strongly child admitted. He points out, in 
in only three keys last week, is Sequences taken here and in Film Board three-reeler on addition, that under the royalty 


| doubt a complete liberalization for 


capturing second position. | 
is i | films 


Ohio, Michigan and California 
“This Earth Is Mine” (U), fourth 


have been added to the film which 


| system exact uniformity of admis- 
| sion prices has resulted in all parts 


the current visit to Canada of 
the Queen, will be released 








a week ago, is winding up third.| ya, acclaimed at the Brussel’s| Aug. 1. The respective governments feel o¢ the country. 
“Horse Soldiers” (UA), second last world’s Fair last year. Eighteen- Documertary will get world- | that motion pictures are in a dif-| : : . 
stanza, is finishing pny A minute film was produced with aid| wide distribution = od 20th | ferent category from other goods, | dt toned ine aes ee 
ra son, te. doataiaan Gah ek of Ford Motor Co. Fund. Century Fox, (Continued on page 28) _ with his “Hans Christian Ander- 
“Five Pennies” (Par). fifth last | a Se Ree — ssa . ee ee % oe Fagg 4 years = A Cincy 
stanza, is taking sixth money. “Say | ° a | oe “ i - < ye 
sien) Check-List on Hollywood Product | = -2:% 22 
a ee CCK-LISI On 0 yw * the distributor, RKO at that time, 
a imggh hist - % .|32c for each adult and 16c for 
= 1% : 
ringing pp eb Bice. Yi Pes A ARS EEE A ali? OF RRR iS Fi BREE each child, 


tively new, will take ninth position. 
“Room At Top” (Cont), long high | 
on the list, is finishing 10th. “Ask 
Any Girl” (M-G) is placing 11th 
while “Don’t Give Up Ship” (Par) 
will be 12th. | 

“Sleeping Beauty” (BV), back! 
on repeat runs currently; “Gigi” | 
(M-G), “South Pacific’ (Magna- | 
20th), and “Love Is My Profession” 
(Kings) are the runner-up films in 
that sequence. 

“Big Circus” (AA) leoms as one 
of the more promising new entries: 





Who Understood Women,” “The Oregon Trail,”|,, The Allied official charges that 


“Miracle of the Hills,” “Alligator People,” “Return | “SWorn law offices of the Govern- 
of the Fly,” “Condemned Patrol.” Shooting nd ees willfully refuse to perform 
“The Best of Everything,” “A Journey To the | their duty to put its (the royalty 
Center of the Earth,” “Five Gates To Hell,” “A | ™ethod) to the test. 

Dog of Flanders” and “Condemned Patrol.” 


Paramount—“But Not For Me,” “Career,” “Don’t ele 
Give Up The Ship” (in pre-release), “The Five Lil M 
Pennies” (in pre-release), “The Hangman” (in pre- | e 
“Heller With a Gun,” “The Jayhawkers,” | 


a Of ‘Imitation 


“Last Train from Gun Hill,” “The Man Who Could 
Cheat Death,” “One-Eyed Jacks,” “Tarzan’s Greatest 

“Imitation of Life,” the picture 
that revitalized Universal, pro- 


Adventure” (in pre-release), “A Touch of nag 
Metro—“The Beat Generation,” “North By North-, 


Hollywood, July. 14. 

Hollywood’s current product position—standing 
at 150 features completed, being edited or in pro- 
duction—clarifies the situation as to film shortage. 
More than 130 features were released by Hollywood 
companies during the first six months of this year, 
and in nearly every case the firms presently have 
in the can or are producing more than their first 
six months’ product. In other words, current back- 
logs and pix in production can carry majority of 
companies through their 1959 releasing schedules. 

In the overall category of films completed, being 
- : edited or in production, Columbia leads with 28, 
It is socko in Denver, big in Philly, ' fojjowed closely by United Artists with 25. Para- 
fine in Washington and good in| mount has 17, with Metro and 20th-Fox listing 15 
Balto. “Hole in Head” (UA) shapes) each, Warner Bros. and Allied Artists 9 each, 
as potentially great, being smash | Universal-International 8, Buena Vista 7 and Amer- 








“That Kind of Woman” and “Visit to a Smal 
Planet.” Shooting are “Savage Innocents,” “Li'l 
Abner” and “Olympia.” | 


in K. C., sockeroo in Chi, hotsy in| jean International 7. Various smaller indie com- sg 4 a ae s oop vided the company with another 
Boston and big in L.A. Fem of panies will bolster Hollywood output, bringing eur- ae a ae Pg Toys a 39 hypo as a result of its showing in 
sr 9 ~~ Be Faca wty goby 4 rent figure up to og 4 150 a Town,” “It Started With a Kiss,” “Libel,” “Ben- | the subsequent-run engagement in 
smé a ston, Product summary herewith: the Greater New York area. 


Hur,” “The Last Voyage” and “The Time Machine.” 
In production are “Home from the Hill,” “The 
Wreck of the Mary Deare” and “Never So Few.’ 

Warner Bros.—“Yellowstone Kelly,” “The Bram- 
ble Bush,” “A Summer Place,” “Guns of the 


N. Y., hot in L. A. and great in 
Philly. “Tarzan’s Greatest Adven- 
ture” (Par) looks fine in Philly, 
fair in Denver, and okay in Wash- 


Columbia—“Porgy and Bess,” “They Came To 
Cordura,” “1001 Arabian Nights,” “The Last 
Angry Man,” “The Tingler,” “The Legend of Tom 
Dooley,” “Once More, With Feeling,” “Babette Goes 


Henry H. Martin, U’s general 
sales manager, figures that on the - 
basis of the $700,000 scored in the 


ington. " “Battl f the Coral Sea,” “Comanche = ar. , , 
“North by Northwest” (M-G), Seton? “The ‘Crimson Kimono,” “The Flying Timberland,” “Cash McCall,” “John Paul Jones” et ee ee ete aie 
due into N. Y. Music Hall next, is} Fontaines.” “Have Rocket, Will Travel,” “Idol On (in pre-release), “The FBI Story, The Miracle” | gros : 900, 


for the full run. The picture played 
the RKO circuit, other chains on 
the same split, and independent 
houses. 


and “Island of Lost Women.” 


Allied Artists—“The Big Circus” (in pre-release), 
“The Rebel Set,” “The Bat,” “Face of Fire,” “Battle 


great in Chi and smash in Detroit. 
“Last Train From Gun Hill” (Par), 
also new, looks big in K. C., sock 


Parade,” “Juke Box Rhythm,” “Killers of Kiliman- 
jaro,” “The 30-Foot Bride of Candy Rock,’ “Man 
On a String,” “The Mouse That Roared,” “Satan’s 








in Detroit, fancy in Omaha and| Bucket,” “Yesterday's Enemy,” “Zex” and “The Flame,” “Surrender—Hell!,” “Web of ‘Evidence” 
good in Minneapolis. | Warrior and the Slave Girl” In production are and “Calling North Pole.” Shooting is “Atomic! Booking of the film into the ~ 
“Hound of Baskervilles” (UA),|“Our Man in Havana,” “The Franz Liszt Story,” Submarine.” RKO circuit was on a mixed pate 
mild in N. Y. is hefty in Minnea-| “Suddenly, Last Summer,” “The Mountain Road” Universal—“Pillow Talk,” “Operation Petticoat,” | tern with 22 of the RKO houses 
polis. “Some Like It Hot” (UA)| and “Jazz Boat.” “The Leech,” “Born To Be Loved,” “The Snow opening the picture on Monday 
still is sickeroo in 15th week at| United Artists—“10 Seconds To Hell,” “Cry Queen” and “Sapphire.” “Spartacus” and “The (6). This was on U's insistence be- 
N.Y. State Tough.” “The Devil's Disciple.” “Cast a Long Private Lives of Adam and Eve” currently are Cause it wanted to avoid the July 
“Diary of Anne Frank” (20th),! Shadow,” “The Woman and the Puppet,” “Summer before the cameras. 4 exodus to the beaches and tne 
okay in Minneapolis, is capacity in} of the 17th Doll,”’ “Wonderful Country,” “Day of Buena Vista—“The Big Fisherman” (in pre-re- Country. Five of the other kev 
Toronto and big in N.Y. “World,|.the Outlaw,” “The Unforgiven,” “Solomon and lease), “The Jungle Cat,” “Third Man on the Moun- houses, | with locked in “Sonth 
Flesh Devil” (M-G) is sad in| Sheba.” “Happy Anniversary,” “Odds Against tain,” “Toby Tyler” and “101 Dalmations,” with Pacific dates. did not open the 
Buffalo. | Tomorrow,” “On The Beach,” “The Rabbit Trap,” “The Silver Skates” and “Kidnapped” now in pro-| picture until Wednesday (8). The 


picture is going eight days in 17 
houses, and 10 davs in five of the 
theatres. The 10-day bookings are 
in houses that are in predomin- 
antly Negro neichborhoods, the 
' object, of course, being to cash in 
| gi! the picture's Negro theme. 


“The Gallant Hours.” “Timbuktu,” “Picr 5, Havana,” 
“Inside the Mafia,” “Take a Giant Step,” “Counter- 
plot,” “Gunfighters of Abilene,” “The Pusher,” 
“The Outcasts” and “Women Confidential.” Shoot- 
ing is “The Fugitive Kind.” 

Twentieth-Fox—“Blue Denim,” “Blue Angel,” “A 
“Holiday For Lovers,” “The Man 


“John Paul Jones” (WB) is rated | 
okay in Cincy and Chi. “Imitation | 
of Life’ (U), now on circuits and 
in smaller keys, is fine in Louis- 
ville. . 
(‘Complete Boxoffice Reports on} 

Pages 8-9-10) } Private’s Affair,” 


duction. 

American International—‘‘The Diary of a High 
School Bride,” “Ghost of Drag Strip Hollow,” “Sign 
of the Gladiator,” “The Jailbreakers,” “The 
Leeches” (title to be changed), “Colossus and the 
Golden Horde” and “The Living Dead” (title to be 
changed). 


et” 
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VARIETY 


BLUENOSES FASHIONABLE IN CHI 


Ware of Shock Hits Churches ST\NY HARD) 1. Majors Beneft From Censor Battle 
CTAY ARCHAIC But Let Indies Bear Whole Brunt 


When the U.S. Supreme Court recently ruled that New York 
-* The major companies were ac- 
Cnc o ae  e. Paradox of U.S. Courts: 


Wednesday, July 15, 1959 











D. H. Lawrence's novel, “Lady Chatterley’s Lover,” the decision 
cited that the right to advocate unpopular viewpoints and theories 
was implicit in the Bill of:Rights. That sounded routine enough. 





State unreasonably denied license to the French film based on 
{cused last week of failing to sup- 





But the Court then spelled it out more explicitly: among the view- The city last week finally sub- | ateeeain’ has ro 

points which were unpopular, but not unconstitutional, was advo- | mitted its promised revision of the | Curb Censors as Persons | pendents. - 

cacy of adulterous relations in some circumstances. motion picture censorship ordi- | «| Edward L. Kingsley, whose 
This was the jolt that rocked the church world. It had to. The nance, intended to restore to the) But Leave Censorship kingsiey-International fought the 





very 


mit 


Adultery” 


idea would be repugnant. Moreover “Thou Shalt Not Com- 
is one of the 10 Commandments. Hence a predict- 


able wave of shock has passed cross-country and is echcing in many 


a st 


ate legislation, not to mention the United States senate. 


One reader of Vartety called to urge that this publication can- 


vass the clergy of the various Christian and Jewish bodies to see 
what they had to say. But why? It is simply not possible to imagine 
any cleric having a pro-Court comment. Of course all moral ele- 


ments are of one mind if approval of adultery seems involved. 
A canvas of opinion could be written in advance. 


The situation involving “Chatterley” 


is loaded in the way the 


old courirocm question, “Have you stopped beating your wife?” 
is loaded. An issue of the licensing authority and of the right to 
delete or ceny dramatic situations has been tied to another can of 


worms ent 
this 
it has 


‘ey 


As the critics have since pointed out, the cause of 
remarkably snarled-up controversy, the film itself, now that 
been shown in public, seems singularly oldfashioned and in 


no way different from many another “triangle” plot. 


General comment at the prese 


of 


nt time is that a new tidal wave 


aliempted censorship has been exploded by the adultery-ad- 


vocacy-is-a-right bomb. The echoes are readily predictable in the 


fall and winter to come. 








: Manchester Bum-Raps Film Ads 


‘They Could Not Print 


Any Copy, and Spare 


Themselves Apologies’ 


+ 


Manchester, N.H., July 14. 

Manchester Union-Leader, New 
Hampshire's la‘gest newspaper, 
has admitted that imposing its own 
censorship on film theatre adver- 
tisements is not an easy task. 

When a reader wrote to the 
newspaper, complaining about a 
recent ad, the newspaper replied: 

“Strict orders have been given 
to the advertising staff not to ac- 
cept any advertisements such as 
the one referred to, but once in a 
one gets by. It is almost a 
full-time job to censor and clean 
up the moving picture advertise- 
ments being offered this news- 
paper. We have repeatedly turned 
cown theatre advertisements in- 
vo'ving considerable amounts of 
mor rather than publish ob- 
scene advertisements.” 

Film theatre operators in this 
area are thoroughly weary of the 
Manchester Union-Leader’s holier- 
tan-thou slant on ticket-selling 
py. One comments, “They take 
e money, don't they? Maybe they 
yuld refuse all film ads and save 
emselves the embarrassment of 

r apologies.” 

It is not denied that the news- 
paper has refused ads and prob- 
ably settled for smaller space or 
no space in some instances. What 
riles show business is that the 
paper incessantly sides with the 
pious carpers. They are always 
“justified” in their complaints and 
the film industry is always “guilty” 
in its practices. 

To the showmen of the territory 
the film industry is consistently 
bum-rapped by the newspaper to 
court favor with the bluenoses, of 
which the area is not believed te 
have any undue proportion. 


Space Age Role 
Of Films, Video 





woe 
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age will be the theme of the 86th 
semi-annual convention of the So- 
ciety of Motion Picture and Tele- 
vision Engineers in N. Y. Oct. 


Various papers to be read at the 
convention will concern § them- 
selves with the application and de- 
velopment of techniques to be used 
in space travel. 


Convention will feature an ex-| 


hibit of the latest film 
equipment, 


and tv 





Knickerbocker News Raps 
‘Naked Maja’ Postcards, 
Defends Postoffice Ban 


Albany, July 14. 

U. S. Postoffice recent ruling 
that reproduction of the famous 
painting “Maja Nude” by Francis- 
co de Goya “may not pass through 
the mails in the form of a postcard 
sales pitch for a motion picture in 
which the traditional title of the 
painting has been changed to ‘The 
Naked Maja.’” was editorially de- 
fended (9) by Gannett’s Albany 
Knickerbocker News. “This may 
look like censorship of a great 
masterpiece, but it isn’t that sort 
of censorship,” asserted the paper. 
This, of course, is the United Art- 
ists ballyhoo for the Ava Gardener 
feature. 

P.O. via its judicial officer, 
Charles D. Ablard, had gone into 
the question, pending for more 
than three months, “not only with 
a view to protecting its own integ- 
rity but incidentally preserving the 
dignity of an art treasure marked 
for exploitation and debasement,” 
the editorial continued. 

“The ruling sets forth that use 
of the painting with its revamped 
title was not just in bad taste, but 
obscene,” The Knickerbocker News 
observed. “It not only plugged a 
motion picture under that title, but 
also one called ‘Some Like It 
| Hot.’” . 

The paper doubted if “the pur- 
veyors of this sort of thing will 
find much, if any, support among 
artists, for a very good reason .. . 
study of the nude figure is one of 

| the indispensable fields of serious 
| art study .. . nakedness is not, and 
the difference in the terms is well 
recognized in any studio that pre- 
, tends to be devoted to art.” 

The editorial concluded: 


art student, to discern the purpose 
| of Hollywood in substituting the 
|new title for the widely accepted 
lold one. The connotation is clear 
| and the general public can feel its 
repellent nature, as would Goya. 
| Here is an instance where Shake- 
speare’s remark about ‘a rose by 
an other name’ goes into the re- 
verse.” 

A censored form was used to 
advertise “The Naked Maja” in 
both Albany dailies, 


police the power to limit films to} 
adult audiences. At present, the 
censors can’t issue restrictive per- 
mits but instead must ban a film 
outright if it displeases them. 

Revised code differs from the 
current one only by reducing the 
juvenile age top from 21 to 18. 
Power to limit features to adults 
was ruled unconstitutienal several 
months ago when Paramount won 
in the courts the right to show 
“Desire Under the Elms” here 
without permit restrictions. Cor- 
poration Counsel John Melaniphy, 
however, said he thought the re- 
vision, virtually sure of adoption 
would stand up in court tests. 

At the same time, the City Coun- 
cil resurrected a measure that 
would plain eliminate censor scru- 
tiny provided the picture is exhib- 
ited only for adults. Films intended 
for general audiences, though, 
would still require censor board 
approval and a permit. 

No one, not even iis author, in- 
dependent Ald. Leon Despres, ex- 
pects this proposal to pass. Its only 
conceivable hope would be press 
pressure in the extreme, and that’s 
most unlikely. 

But while Chi’s censorship code 
with the proposed revision would | 
not basically alter blue pencil au- 
thority, seniiment appraisers close 
to the police commissioner and the 
censors believe it would be applied 





“Tt | 
Role of films and tv in the space \ doesn’t take an artist, nor even an | 


henceforth with much the same 
effect sought by the drastic Des- 


| pres bill. Basis for the feeling is 


| that Chi censorship is now at its 
| groggiest from court blows, latest 
| setback being over Otto Premin- 
| ger’s “Anatomy of a Murder” (see 
| separate story). 

} America’s Worse? 

More vigorous critics of local 
| picture censorship claim it’s the 
|most archaic extant in America, 
| and high city officialdom is pic- 
tured by insiders as juggling a “hot 
potatoe” it can't, or doesn’t know 
how to, dispose of. One of the un- 
| happiest, it’s said, is Police Com- 
{missioner Timothy O’Connor. He 
gets it enough from the press 
| anent crime syndicate doings, with- 
out the added discomfiture of edi- 
{torial needles on his censorship 
posture. 
| Mayor Daley, a most politic gent, 
has kept pretty much aloof from 
| the censorship hassling, refusing to 
upset decisions of the six widows 
who sit in picture judgment. He 
|tends to view the squabbles as 
| small concern against the weightier 
| problems of administrating a big 
city; but it’s understood he would 
| support, at least privately, a sen- 
| sible (in the judgment, i.e., of cen- 
|sor foes) overhaul of the censor- 
ship structure. Subject is the more 
sensitive at this time because of 
efforts to re-shape the image of 
Chicago as a progressive town, a 
world seaport with plenty of cul- 
ture to offer. 


| 








The Adultery Issue 


Washington, July 14. 
How the Supreme Court de- 
cision on “Lady Chatterley’s 
Lover” is being adopted as a 
moral issue of the day was 
evident in an ait debate over 
American Forum of the Air, 
the Ted Granik panel show, 
for Westinghouse stations. 
Senator Sam Ervin of North 
Carolina: “The right of free- 
dom of speech is not absolute 
and does not contemplate that 
people preach adultery and 
encourage its practice.” 
Senator Jacob Javits of New 
York: “The Court is not en- 
couraging adultery. All it is 
saying is that the public has 
| the right to buy or not buy as 
| it chooses, and that is what 
a free America is about.” 








Unwillingness on the part of 
the U.S. Supreme Court to rule} 
on the basic constitutionality of | 
pre-release censorship of motion 
pictures has, in effect, put the 
courts into the position of becom- | 
ing censors themselves. 

Situation was pointed up again) 
in Chicago recently when Judge | 
Julius H. Miner, after viewing! 
“Anatomy of a Murder,” reversed 
the ban of the Chicago police cen-| 
sor on the picture, but affirmed 
the city’s right to refuse a license | 
to films which are either obscene | 
or immoral. “Taken as a whole, 
the film cannot be placed in the 
category of the obscene or the| 
immoral because its dominant! 
effect does not tend to excite 
sexual passion or undermine pub- 
lic morals.” 

What appears to be happening 
is that, in the absence of some final 
ruling on the constitutional legal- 
ity of pre-release censorship, it'll 
be up to individual Federal judges 
—or to the Supreme Court itself— 
to determine on their own whether 
or not a censor board erred in 
banning a given picture. Since the! 


“Lady Chatterley’s Lover” case up 
to the U.S. Supreme Court and 
won, said the Motion Picture 
Assn. of America was guilty of 
“neglect” in not coming to the aid 
of an outfit like his own when it’s 
engaged in battling the censors. 


“After all, they benefit from it 
later on,” Kingsley said. “We pave 
the way for them and they reap 
the benefits. But when it comes to 
helping a small company fight it 
out, they turn the other way.” 

Kingsley noted that, with Ameri- 
can films becoming more candid 
and frank, the question of censor- 
ship was bound to loom more im- 
portantly as time went by. 

Most of the important censor- 
ship decisions have come over for- 
eign films. Jean Goldwurm and 
Kingsley have been in the fore- 
front of the indies who've fought 
it out with the  bluepenciilors, 
MPAA, while active in the cen- 
sorship field, hasn’t come out open- 
ly to support the indies. One of 
the reasons fer this, it's said, is 
that MPAA finds it embarrassing 
to support a foreign film if its own 
Code wouldn't issue a seal to the 


question involved is largely one| picture. 


of degree, and no amount of| Kingsley stressed the import- 


| “defining” of terms can change| ance of a new indie organization 
| this, the judges’ final decision | (now forming) 


' , ’ . . in actively oppos- 
must inevitably root in his views ing film censorship. “You can't 
and attitudes as an_ individual ask individual small companies to 
rather than a legalistic analysis. carry the burden,” he said. Esti- 
_Some of the justices on the mated cost of Kingsley-Interna- 
U.S. Supreme Court appear to be tional in fighting the “Lady Chat- 
aware of this. Filing their con-|terjey” case to the High Court 
curring opinions in ‘the “Lady | ¢90 900, 
Chatterley’s Lover” case recently, 
Justices William O. Douglas and 
Hugo Black minced no words. 
“Censorship of movies is unconsti- 
tutional since it is a form of ‘pre- 
vious restraint,’” they wrote, add- 
ing that it was “at war” with both | 
the First and Fourteenth Amend- | 
ments. The justices noted that 
the Constitution did not provide | 
for “reasonable” regulation at In a new setup brought about by 
communications media. But, they | George Weltner, Paramount giobal 
said, the language of the First) distribution v.p., the Paramount 
Amendment, in absolute terms, “is! subsidiary, Paramount Film Ser - 
utterly at war with censorship.” | ice Ltd. of Canada, will utilize the 
Censorship experts feel that,| management services of Par’s do- 
while Black and Douglas have mestic distribution organization. In 
sympathizers among their col-| other words, the Canadian organ- 
leagues on the High Court, none | jzation will now put to use person- 
of the rest want to go as far as/ nel and facilities of Par Film Dis- 
these two, and there is no likeli- tributing Corp. in connection with 
hood of any early negative ruling | distribution and promotion of Par 
,; that would pronounce prior cen-| promotion of Par product in the 
sorship unconstitutional. Thus,| Dominion. 
future censorship cases will have | Management services and super- 
to be fought up to the Court, which | yjsion will be under the direction 
will judge each case on its merits | of Sidney Deneau, who'll also con- 





Revise Paramount 


Plan for Canada 


and—depending on the contents 
of the film—wili either reverse the 
censors or sustain them. 

While the prospect of having 
judges act as censors doesn’t ap- 
peal to film people, some of them 
prefer this to a new and drastic 
situation in which censorship 
would be outlawed, to be replaced 
by a mushrooming number of 
over-zealous police boards, 


COLUMBIA SHOOTS 8, 
MAJORITY OVERSEAS 


Hollywood, July 14. 

Columbia Pictures this week 
has eight films currently before 
the cameras, a new high. Five are 
| shooting overseas. 
Starting yesterday at studio 
| were George Sidney’s “Who Was 
| That Lady?” produced by Norman 
|Krasna from his own play, and 
|Philip A. Waxman’s “The Gene 
/Krupa Story.” Charles Schneer 
| likewise launched “Gv'liver’s Tra- 
jvels” in Spain, for Columbia re- 
| lease. 
| Pair of William Goetz produc- 
tions are locationing, “The Franz 
| Liszt Story,” in Germany, and 
“The Mountain Road,” Arizona. 
Three other films for Columbia re- 
lease are lensing in London: Sam 
Spiegel’s “Suddenly, Last Sum- 
j|mer”’; Carol Reed’s “Our Man in 
Havana"; Warwick's “Jazz Boat.” 





| tinue as v.p. of the western do- 
| mestic distribution end of Par. Gor- 
}don Lightstone will continue as 
general manager of Par of Canada. 
| According to Weltner, the new 
|/move is designed to enable the 
| Canadian operation, which is com- 
| prised of six branches, to be of 
| greater service to Canadian exhibi- 
tors in the area of sales planning, 
advertising and exploitation. 
Meeting of the Canadian Par 
execs with homeoffice brass anent 
the new setup is scheduled for to- 
ar and Friday (16-17) in New 
ork. 


DIVERT THE KIDS SO 
MOTHERS MAY SHOP 


Northfield, Minn., July 14. 

Merchants in this college town 
are having the only film theatre 
|here do the joint baby-sitting job 
for parents throughout the area 
summer Saturday afternoons. 

The storekeepers are sponsoring 
Saturday afternoon free shows for 
children of 12 and under at the 
Grand theatre for the next 10 








weeks, 

Idea is to have the parents park 
| their offspring in the theatre while 
| they go Saturday shopping in the 
| stores. Films are chosen for their 
|special juvenile appeal and ap- 
| propriateness. 








